













E #1905” 


SELECTION OF 
NIVERSARY 


THE 1905” 

SELECTION OF 

ANNIVERSARY 
HYMNS 


S 

















(AUGUST, 1905. 





—or- 


GOLD MEDALS ROYAL YORKSHIRE EXHIBITIONS, 

















Le 1866 and 1887. 
~ | P. CONACHER & CO. 
st (THE OLD FIRM), 
, E.C.; 
< Organ Builders, 
HUDDERSFIELD. 
Also at DUBLIN and CARDIFF. 
pee THE HIGHEST CLASS INSTRUMENTS AT MODERATE PRICES. 
trert, THE MOST PERFECT SYSTEM OF TUBULAR PNEUMATIC 
— ACTION YET INTRODUCED. 
Estimates and Specifications Free on Application, 
CONGREGATIONAL UNION OF ENGLAND AND WALES, 
ES. 


SUPPLEMENTAL ANTHEMS TO THE CONGRECATIONAL CHURCH HYMNAL, 


In response to a widely expressed desire, a Supplement consisting of 8§ Anthems has now been issued. ‘The Selection 
urs includes Special Anthems for Christmas, Easter, Harvest, Missionary, and other occasions, 


A New “Special India Paper” Edition. 
Crown 8vo, with Music, including Supplement of 35 additional Anthems. 
cle, 775 HYMNS. 147 CHANTS. 120 ANTHEMS. 
say, A very ‘Handsome, Compact Book. In Bindings at nett prices from 6s. nett, and upwards. 


Edition on Oxford India Paper. 
‘Demy 8vo, with Music, Hymns, Chants, and Anthems, in various Handsome Bindings, from 12s. 
nett, and upwards. 











PUBLICATION DEPARTMENT, MEMORIAL HALL, HENRY: THACKER, Manacer. 
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PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 10s. 6d. for 
12 insertions, 68. for 6 insertions, commencing at any time. 


HE “ANGEL VOCAL QUARTETTE.” —Con- 

certs and Church Services. Sacred, Secular, and Humorous 

Quartettes. Complete programmes undertaken.—Address, 6, 
Exeter Road, Cedars Avenue, Walthamstow. 


M ISS ROSA MORRELL (Soprano).—For Concerts, 
Pleasant Sunday Afternoons, etc.—Mount Melleray, The 
Bank, Highgate Hill, N. 
HOPE HAVART (the original “ Silver Chime” 
¢ Handbell Soloist) for Garden Parties, At Homes, Concerts, 
etc.—3, Oak Village, Gospel Oak, N.W. 


ISS EDITH NUTTER, A.R.A.M., for four years 
Contralto Soloist at Union Chapel, Islington, is now at 
liberty to take similar position or engagements for special 

musical services,—Ti:e Pollard Elms, Upper Clapton, N.E. 














R. ALEXANDER TUCKER (Bass), for Vocal 

\ Recitals, Concerts, Special Musical Services, etc., etc. 

ighly recommended by leading Free Church Ministers. Pros- 
pectus on application.—Address, Enfield, London, N. 


R. ARTHUR BERRIDGE (Ccmposer) gives 
lessons in Harmony, and revises MSS. for publica- 
tion.— Address, 79, Wightman Road, Harringay, N, 











R. F. HEDDON BOND, M.A. Cantab., F.R.C.O., 
teaches personally, or by post, Harmony, Counterpoint, and 
all subibae for RCO. Exams., including new iibarery 

subject for A.R.C.O.—9, Beauchamp Hill, Leamington Spa. 


MR. J. A. MEALE, F.R.C.O., 


Solo Organist and Recitalist.—Adaress, Selby, Yorkshire. 


| | ARMONY STUDY by Correspondence on en- 
tirely New Lines, 200 Postal Students recommend recently, 
—Particulars, address Herbert Whiteley, Dobcross, Oldham. 


“BLESSED BE THY NAME.” 
Sacred Duet for Tenor and Bass, by ARTHUR G. COLBORN. 
“Straightforward and melodious.” 
‘* Judiciously, effectively, yet simply set.” 
* An earnest and thoughtful production.” 
Lonpon: BAYLEY & FERGUSON. 


MUSIC AND THE HIGHER LIFE. 
(W. H. JUDE), 

An Abridged Edition of this popular collection of Sacred Songs and 
Solos, containing nearly fifty selections, has just been issued. Post 
free 20 stamps. Complete Edition, post free 3s. 6d. 

REID BROS., 17, CASTLE STREET, KERNERS St., Lonpon, W. 


RGAN LESSONS AND PRACTICE. Large 


modern Concert Organ, with every accessory, also two smaller 

three-manual organs,—London Academy of Music (formerly 
London Organ School), 22, Princes Street, Cavendish Square. 
Close to Oxford Circus Tube Station, Busses from all parts. 




















RGAN PRACTICE, on new Two-manual Instru- 

ment by Norman & Beard. Tubular pneumaticaction ; blown 

by hydraulic power. Terms 1s. per hour, inclusive.—Apply, Rev. J. 

z hakespeare, M.A., Baptist Church House, Southampton 
ow, W.C 





ANTED, Organist and Choirmaster, at the Old 
Independent Church (Congregational), Haverhill. Modern 
three-manual Organ by Binns ; 49 hae Salary £40 to £505 accord- 
ing to qualifications.— Applications w®h Testimonials to T. Javers, 
staverhill, Suffolk. : 





RGAN, New, for Sale. Two manuals, full rich tone, 
containing Five on Great, Five on Swell, two on Pedals (567 
pipes). Tubular pneumatic 1; poe and front pipes ; oak case, 
Can be seen and tried at the Works. Price very n.oderate.—Par- 
ticulars, H. W. Hewins, Organ Builder, Stratford-on-Avon. 


FOR, SHOR, SINGING CLASSES, etc.—Send 

One Shilling for nee Parcel of Effective ANTHEMS and 
GLEES, all seasons.—The Orpheus Music Co., Moorgate Station 
Arcade, London, E.C. Estimates to Composers, 


TE DEUM LAUDAMUS, 
Set to original Chants, for Congregational use ; together with 
three tunes for special hymns, 
Conpsest by Cc eg cee al c 
cimen copy, post free, for 2 stamps from the Composer 
“7 . Rudall Crescent, Hampstead, N.W. ens. 











THE STRAIN UPRAISE. 


Troyte’s Chant with easy, varied Harmonies, arranged by 
ARTHUR BERRIDGE, Price 2d, “Musical Journal” Office, 
24, Great Marlborough Street, London, W. 


NEW HARVEST ANTHEM. 
“Fear Not, O Land.” By A. J. JAMOUNEAU. 
Free specimen to Choirmasters on naming Church. 
A. J. JAMOUNEAU, 113, Victoria Avenue, Hull. 





NICHOLSON & CO, 


Organ Builders, 
PALACE YARD, WORCESTER. 


(Established 50 Years.) 


Organs Constructed with Tubular Pneumatic 
Action, with or without NICHOLSON & Co’s Patent 
STOP KEY and SPECIAL COMBINATION ACTION, 


Sbecifications, Estimates, Designs, and Testimonials 
sent post free on application. 








OUR ADVERTISEMENT is FIFTY YEARS of 
PHENOMENAL SUCCESS in ORGAN DE- 
SIGNING, MAKING, and BUILDING. We 
still CONTROL the most USEFUL 
SPECIALITIES in TONE and MECHANISM. 








OUR ADDRESSES are 


BRINDLEY & FOSTER, 





SHEFFIELD: LONDON : GLASGOW « 
Columbia Place, Alliance House, Richmond Chambers.. 


Suffolk Road, and 


Fornkam Street, M2 St. (Strand). Bath Street. 





TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT GONCERTINA 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses, 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 


NICHOLSON & LORD, 


@rgan Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


TNT 


Organe bullt with improved Tracker Action, also with 
the Tubular Pneumatio Transmission Action, on the latest 
and most approved principle. 


Specifications and Estimates for New Organs, Ba- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE 
Firet-olase Tuners sent to all parts of the Country. 
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The ‘Honconformist Musical Journal. 


Edited by E. MINSHALL. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches. 








No. 212. 


AUGUST, 1905. 


PRICE 2D. 
Annuad Subscription: 2s. od. post free. 











PPPOPIPISSISSI 


ORGANS. 3 


ESTIMATES GIVEN FOR TUBULAR-PNEUMATIC 
AND ELECTRIC ORGANS. 


, 


HIS MAJESTY 
THE KING. 


BY ROYAL 
WARRANT TO 





Head Office and Works : 
St. Stephen’s, Norwich. 


TELEGRAMS: NORMAN BEARD, NORWICH, 


TELEPHONE: 294 NORWICH, 
London Factory: 
19, Ferdinand Street, Chalk Farm, N.W. 


TELEGRAMS: VIBRATING, LONDON. 


RAPRARA APPAR REPPIPPPIIPEPPEA, 


LONDON COLLEGE OF MUSIC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR MUSICAL EDUCATION AND EXAMINATIONS. 


taATRON - - - - + - = = - His Grace the Duke or LEEps. 











Dr. F. J. Karn, Mus. Bac, Cantab., Principal Education Dept. 
G. Aucustus Homes, Esq., Director of Examinations. 


LOCAL AND HIGHEK EXAMINATIONS, 1905. 





EXAMINATIONS in PIANOFORTE PLAYING, SINGING 
THEORY, and all branches of Music, will be held in London 
and at 350 Provincial Centres in December, when Certificates 
will be granted to all successful candidates. Last day of entry, 
November asth. 

SYLLABUS for 1905, together with Annual Report, may be had 
of the Secretary, 

The Higher Examinations in Practical and Theoretical Music 
for Diplomas of Associate (A.L.C.M.), Licentiate (L.L.C.M.), the 
Teachers’ Diploma (L.C.M.), and Fellowship (F.L.C.M.), take place 
in July and December. 

LOCAL CENTRES may be formed in districts unrepresented ; 
particulars on application. 

Gold, Silver and Bronze Medals and Bo. k Prizes are offered for 
competition in accordance with the Kegulations, 

In the Educational Department, students are received and 
thoroughly trained under the best Professors at Moderate lees. 

A VACATION COURSE of Instruction in Special Subjects 
for I'cachers and others is held at Easter, August, and Christmas. 

T. WEEKES HOLMES, Secre/ary. 


A SHORT CHURCH CANTAILA, 


PENITENCE, PARDON, & PEACE. 


MUSIC BY 
J. #. MAUNDER. 
For Soprano (or Tenor) and Baritone Soli and Chorus. 


Musical News, 15/1/98.—Devotional. | Musical Times 1/1/99.—Admirab!e. 
Musicai Opinion, 1/2/98.—F ines Musicul Standard, 5/3/98.—Pleasing 


Price 1/6; Tonic Sol-ta, 1/-; Words 2/- per 100, 
London and New York: NOVELLO, EWER & CO. 


Write for Complete Lists of Church Music and Specimen oe to 
the Composer, Hil) Lop, belmont Park, Biackheath, S,E. 


MARTIN & COATE, 


Organ Builders, 

54-55, Pembroke Street, St. Clements, OXFORD. 
A perfect System of Mechanical and Tubular Pneumatlo Lever 
Actions, applicable to any existing Organ. 

First-class Workmanship and Best Materials. 
SPECIFICATIONS AND Estimates FRex For New ORGANS. 
Rebuilding, Repairs, Tunings, etc. 











Published together, price 2d. 
HARVEST HYMN—‘ We Plough the Fields.”’ 


Arranged with Symphonies and free Organ Accompaniment. 


HARVEST ANTHEM —"' Let the People Praise Thee.” 
Composed by GEO, SHINN, Mus. Bac. Cantab. 
SPECIAL NOTICE.—A copy sent to Organists and 
Choirmasters post tree on receipt of one penny stamp. 
Address Geo, Shinn, 234, Stockwell Road, Brixton, S,W. 
(Not to Publishers.) 


ORATORIOS, Ete., by GEO SHINN, Mus. Bac. Cantab. 
HARVEST 
THANKSGIVING CANTATA. 


For folo Voices (3.A.T.B.), Choir and Congregation. 
Staff Notation, 1s.; Paper Boards 1s. 6d.; Sol-fa, 6d. 
‘The above is a well-written and useful Church Cantata. The 
solos are tuneful and int: resting, and the chorus work bold and 
effective. It isin Mr, Shinn’s best style, which is giving it credit 
for considerable musicianship, and is quite within the capacity of 
any ordinary choir.”—/ncorporated Soctety of Musicians’ Journal. 





Specimen Copies of the above Cantata will be sent post 
free (for short time only) on the following terms: Paper 
Covers, 8d.; Paper Boards, 1s, Address, GeorGe SHINN, 
234, Stockwell Road, Brixton, S.W. (Not to Publishers.) 


‘(THE CAPTIVES OF BABYLON.” 


18th Thousand. Price 2s.; Boards, 2s. 6d.; Cloth, 3s. 61.; 
Sol-fa, 1s. 


“LAZARUS OF BETHANY.” 


Price 2s. ; Boards, 2s, 61.; Cloth, 3s. 6d.; Sol-fa. 1s. 





London: PITMAN, HART & GO., 20, Paternoster Row, E.C. 








JUST RKHADY. 





NEW MUSIC 


Ww. EE. JUDE 


(Editor of ** Music and the Higher Life” ). 
GET RIGHT WITH GOD! 
New Soto AnD CHORUS FOR Mission MEETINGS. 


SEND THE FIRE! 

Worps By GENERAL BOOTH, And Six other Numbers in 
“The Ministry of Music’ Series. 
Price One Fenny each, 7s. per 100. 

Set of 8 Pieces, post. fre- Sd. 


Christian Workers’ Depot, 22, Paternoster Row, E.C. 








SACRED MUSIC 


BY 
E. BUNNETT, Mus.D. Cantab. 


(‘In the beginning ” (Christmas Anthem) Four Voices 3d, 
‘‘ Arise, shine for thy light is come” (do.) ... ... 30. 
D oO. 


0. do. d Tonic Sol-fa 14d, 
664 wild magulfy THEO” a. nce cee “cee a0t-\ pee Be 
Do. do. Tonic Sol-fa ww. ee WL 





FIVE SETS OF CHRISTMAS CAROLS, 
Complete in Books, One Shilling each; or in Single 
Numbers, One Penny each. 

Lists on application, with Specimens, to the Composer, 
Cathedral Close, Norwich. 


NOVELLO & COMPANY, LONDON, 
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PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 10s. 6d. for 
12 insertions, 66. for 6 insertions, commencing at any time. 























HE “ANGEL VOCAL QUARTETTE.” —Con- 
certs and Church Services. Sacred, Secular, and Humorous 
Quartettes. Complete programmes undertaken,—Address, 6, 
Exeter Road, Cedars Avenue, Walthamstow. 
M ISS ROSA MORRELL (Soprano).—For Concerts, 
Pleasant Sunday Afternoons, etc.—Mount Melleray, The 
Bank, Highgate Hill, N. 
* HOPE HAVART (the original “ Silver Chime” 
¢ Handbell Soloist) for Garden Parties, At Homes, Concerts, 
etc.—3, Oak Village, Gospel Oak, N.W. 

ISS EDITH NUTTER, A.R.A.M., for four years 
Contralto Soloist at Union Chapel, Islington, is now at 
liberty to take similar position or engagements for special 

musical services,—The Pollard Elms, Upper Clapton, N.E. 

R. ALEXANDER TUCKER (Bass), for Vocal 

Recitals, Concerts, Special Musical Services, etc., etc. 
ighly recommended by leading Free Church Ministers. Pros- 
pectus on application.—Address, Enfield, London, N. 

R. ARTHUR BERRIDGE (Composer) gives 

lessons in Harmony, and revises MSS, for publica- 
tion.—Address, 79, Wightman Road, Harringay, N, 

R. F. HEDDON BOND, M.A. Cantab., F.R.C.O., 
teaches personally, or by post, Harmony, Counterpoint, and 
all subjects for R,.C.O. Exams., including new literary 

subject for A.R.C.O.—9, Beauchamp Hill, Leamington Spa. 
MR. J. A. MEALE, F.R.C.O. 
Solo Organist and Recitalist.—Address, Selby, 





orkshire. 





| | ARMONY STUDY by Correspondence on en- 
tirely New Lines, 200 Postal Students recommend recently, 
—Particulars, address Herbert Whiteley, Dobcross, Oldham. 


“BLESSED BE THY NAME.” 
Sacred Duet for Tenor and Bass, by ARTHUR G. COLBORN. 
“ Straightforward and melodious.” 
‘* Judiciously, effectively, yet simply set.’ 
“ An earnest and thoughtful production.” 
Lonpon: BAYLEY & FERGUSON. 


MUSIC AND THE HIGHER LIFE. 
W. H. JUDE), 

An Abridged Edition of this popular collection of Sacred Songs and 
Solos, containing nearly fifty selections; has just been issued. Post 
free 20 stamps. Complete Edition, post free 3s. 6d. 

REID BROS., 17, CASTLE STREET, BERNERS St., Lonpon, W. 


()\RGAN LESSONS AND PRACTICE. Large 


modern Concert Organ, with every accessory, also two smaller 

three-manual organs.—London Academy of Music (formerly 
London Organ School), 22, Princes Street, Cavendish Square. 
Close to Oxford Circus Tube Station, Busses from all parts. 














RGAN PRACTICE, on new Two-manual Instru- 

ment by Norman & Beard. Tubular pneumaticaction ; blown 

yy hydraulic power. Terms 1s. per hour, inclusive.— \pply, Rev. J. 

= Shakespeare, M.A., Baptist Church House, Southampton 
ow, . 


yaar, Organist and Choirmaster, at the Old 

Independent Church (Congregational), Haverhill. Modern 
three-manual Organ by Binns ; 49 stops. Salary £40 to £ 50, accord- 
ing to qualifications.— Applications w®h Testimonials to T. Javers, 
staverhill, Suffolk. A 


RGAN, New, for Sale. Two manuals, full rich tone, 
containing Five on Great, Five on Swell, two on Pedals (567 
ipes). Tubular pneumatic to als and front pipes ; oak case, 
5 be seen and tried at the Works. Price ‘very moderate. —Par- 
ticulars, H. W. Hewins, Organ Builder, Stratford-on-Avon, 


FOR CHOIRS, SINGING CLASSES, etc.—Send 

One Shilling for Bample Parcel of Effective ANTHEMS and 

GLEES, all seasons.—The Orpheus Music Co., Moorgate Station 
Pi 











Arcade, London, E.C. Estimates to Composers, 


TE DEUM LAUDAMUS, — 


Set to original Chants, for Congregational use; together with 
three tunes for special hymns. 
Compenes by Cc DERBTON. se 
n co ree, for 2 stamps from the Com 
lsc 19, Rudell Crescent, Slampuased, N.W. eR 


THE STRAIN UPRAISE. 
Chant with 








Troyte’s arran b 
ARTAUR meine, 


easy, varied peormonies, 
BERRIDGE, Price 2d, “Musical Journal” Office; 
24, Great borough Street, London, W. 





NEW HARVEST ANTHEM. 
“Fear Mot, 0 Land.” By A. J. JAMOUNEAU. 


NICHOLSON & CO, 


Organ Builders, 
PALACE YARD; WORCESTER. 


(Established 50 Years.) 





Organs Constructed with Tubular Pneumatic 
Action, with or without NICHOLSON & Co’s Patent 
STOP KEY and SPECIAL COMBINATION ACTION. 


Shecifications, Estimates, Designs, and Testimonials 
sent post free on application. 








OUR ADVERTISEMENT is FIFTY YEARS of 
PHENOMENAL SUCCESS in ORGAN DE- 
SIGNING, MAKING, and BUILDING. We 
still CONTROL the most USEFUL 
SPECIALITIES in TONE and MECHANISM, 


OUR ADDRESSES are 


BRINDLEY & FOSTER, 





SHEFFIELD: LONDON: GLASGOW: 
Columbia Place, Alliance House, Richmond Chambers. 
Suffolk Road, and 


Fornham Street, “am St. (Strand). Bath Street. 





TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses, 


LACHENAL & C0.’S NEW MODEL 
CONGERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, ada for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 


NICHOLSON & LORD, 


Organ Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


bull 
Ba Tubdar Prema enamsonhto sate art 
and most approved principle. 
Specifications and Estimates for New Organs, Ba- 
largements, Repairs, etc., sent free. 

















Free specimen to Choirmasters on naming Church, 


A. J. JAMouNgEAU, 113, Victoria Avenue, Hull. 





ORGANS TUNED BY CONTRACT OR OTHERWISB 
_ Firet-olase Tuners sont to all parts of the Country. 
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ESTIMATES GIVEN FOR TUBULAR-PNEUMATIC 
AND ELECTRIC ORGANS. 


HIS MAJESTY 
THE KING. 


BY ROYAL 
WARRANT TO 
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NORMAN & BEARD, Ltd. 


Head Office and Works: 
St. Stephen’s, Norwich. 
TELEGRAMS: NorRMAN BEARD, NORWICH, 
TELEPHONE: 294 NORWICH, 
London Factory: 
19, Ferdinand Street, Chalk Farm, N.W. 


TELEGRAMS: VIBRATING, LONDON. 


APAAARAARAAARIARALRIPRARIRA 





VW WWNIPIINY 





LONDON COLLEGE OF mUsIC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR MUSICAL EDUCATION AND EXAMINATIONS. 


PATRON 


Dr. F. J. Karn, Mus. Bac, Cantab., Principal Education Dept. 
G. Aucustus Ho.mes, Esq., Director of Examinations. 


LOCAL AND HIGHER EXAMINATIONS, 19065, 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING 
THEORY, and all branches of Music, will be held in London 
and at 350 Provincial Centres in December, when Certificates 
will be granted to all successful candidates. Last day of entry, 
November 1sth. 

SYLLABUS for 1905, together with Annual Report, may be had 
of the Secretary, 

The Higher Examinations in Practical and Theoretical Music 
for Diplomas of Associate (A.L.C.M.), Licentiate (L.L.C.M.), the 
Teachers’ Diploma (L.C.M.), and Fellowship (F.L.C.M.), take place 
in July and December. 

LOCAL CENTRES may be formed in districts unrepresented ; 
particulars on application. 

Gold, Silver and Bronze Medals and Bo. k Prizes are offered for 
competition in accordance with the Regulations, 

In the Educational Department, students are received and 
thoroughly trained under the best Professors at Moderate lees. 


A VACATION COURSE of Instruction in Special Subjects 
for Tcachers and others is held at Easter, August, and Christmas. 
‘T, WEEKES HOLMES, Secreéary. 


A SHORT CHURCH CANTAILA. 


PENITENCE, PARDON, & PEACE. 


MUSIC BY 
J. H. MAUNDER. 
For Soprano (or Tenor) and Baritone Soli and Chorus. 


Musical News, 15/1/98.—Devotional. Musical Times 1/1/99.—Admirable, 
Musicui Opinion, 1/2/98.—F ine. | Musical Santa saRe. Plesaing 


Price 1/6; Tonic Sol-ta, 1/-; Words 2/- per 100, 
London and New York: NOVELLO, EWER & OO. 


Write for Complete Lists of Church Music and Specimen Copies to 
the Composer, Hill lop, belmont Park, Biackheath, S.E. 


MARTIN & COATE, 


Organ Builders, 
54-55, Pembroke Street, St. Clements, OXFORD. 
A perfeot System of Mechanical and Pneumatio Lever 





His Grace the Duxe or LEEps. 

















Tubular 
Actions, applloable to any existing Organ. 
First-class Workmanship and Best Materials, 
SPECIFICATIONS AND Estimates Free ror New Orcans. 
Rebuilding, Repairs, Tunings, etc. 


Published together, price 2d. 
HARVEST HYMN—“ We Plough the Fields,’”’ 


Arranged with Symphonies and free Organ Accompaniment. 


HARVEST ANTHEM—“‘ Let the People Praise Thee.” 
Composed by GEO, SHINN, Mus. Bac. Cantab. 


SPECIAL NOTICE.—A copy sent to Organists and 
Choirmasters post free on receipt of one penny stamp, 
Address Geo, Shinn, 234, Stockwell Road, Brixton, S,W. 
(Not to Publishers.) 


ORATORIOS, Etc., by GEO SHINN, Mus, Bac, Cantab. 
HARVEST 
THANKSGIVING CANTATA. 


For folo Voices (3.A.T.B.), Choir and Congregation. 
Staff Notation, 1s.; Paper Boards 1s. 6d.; Sol-fa, 6d. 
‘The above is a well-written and useful Church Cantata. The 
solos are tuneful and interesting, and the chorus work bold and 
effective, It is in Mr. Shinn’s best style, which is giving it credit 
for considerable musicianship, and is quite within the capacity of 
any ordinary choir.” —Z/ncorporated Soctety of Musitiane’ Journal. 
Specimen Copies of the above Cantata will be sent post 
free (for short time only) on the following terms: Paper 
Covers, 8d.; Paper Boards, 1s, Address, GeorGe SHINN, 
234, Stockwell Road, Brixton, S.W. (Not to Publishers.) 


“‘THE CAPTIVES OF BABYLON.” 


18th Thousand. Price 2s.; Boards, 2s. 6d.; Cloth, 3s. 61.; 
Sol-fa, 1s. . 


“LAZARUS OF BETHANY.” 


Price 2s. ; Boards, 2s, 61.; Cloth, 3s. 6d.; Sol-fa. is, 


London: PITMAN, HART & GO., 20, Puternoster Row, E.C. 














JUST READY. 





NEW MUSIC 
ww. EZ. JUDE 


(Editor of ** Music and the Higher Life ” ). 
GET RIGHT WITH GOD! 
New Soo AnD Cuorus FoR Mission MEETINGS. 
SEND THE FIRE! 
Worps sy GENERAL BOOTH, And Six other Numbers in 
“The Ministry of Music” 
Price One Fenny each, 7s, per 100. 


Set of 8 Pieces, post. fre- Sa@e 





Christian Workers’ Depot, 22, Paternoster Row, E.C. 








SACRED MUSIC 


BY 
E. BUNNETT, Mus.D. Cantab. 
(‘In the beginning ” (Christmas Anthem) Four Voices 3d. 


‘* Arise, shine for thy light is come” (do.) ... ... 3a. 

Do. . do. do. Tonie Sol-fa 14d, 
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R. J. R. GRIFFITHS, who contri- 
| buted an article in our last issue 
on ‘‘ A Plea for Uniformity in the 
Harmonisation of Non-Copyright 
Tunes,”’ calls our attention to an 
inadvertence on the _ printer’s 
part, by which the illustrations from Hymns 
Ancient and Modern and the Church Hymnary 
were reversed. If our readers will kindly note 
this, and remember that the bass part assigned 
to the Hymns A. and M. is really that of the 
Church Hymnary, and vice-versa, they will be 
in a position to appreciate the remarks concern- 
ing the two versions. 





OKO 


We regret to find that singing ‘‘ Amen’? at 
the end of the hymns as arranged in the new 
Methodist Hymnal is still causing trouble. 
Three ministers in the Northwich Circuit are 
stated to have withdrawn their acceptance of 
invitations to remain in the circuit another year 
owing to differences between them and the 
members on this matter. The innovation is dis- 
liked by a section of the congregations. At one 
church the feeling was so strong that the choir 
was disbanded, and half the congregation re- 
fused to remain standing while the ‘‘ Amen ”’ 
was sung. The ministers say they have acted 
upon the instructions of the Conference. It is 
to be deplored that congregations do not 
willingly use the book as prepared by the Con- 
ference. The ‘‘ Amen ”’ is so very general now, 
even in the Wesleyan Churches, that one 
expects the days of objection of a serious kind 
to be passed. KOK 


The oldest organist in England, Mr. T. N. 
Webber, of Axminster, died recently at the age 
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Seo rd 


of ninety-one. Born at Exeter in ian: 
Webber, when ten years of age, joined the 
Exeter Cathedral Choir, and took part in a 
special service in connection with the corona- 
tion of William IV. When quite a youth he 
was appointed organist at Ottery St. Mary, and 
in 1835 received an appointment at the parish 
church at Axminster. At the coronation of 
King Edward the aged organist composed an 
anthem, which was rendered by the Axminster 
Choir, and a copy of the composition was 
graciously accepted by the King. 
eK 

The youngest organist in England is said to 
be Miss Effie Hancock, of Staverton, Daventry. : 
She is not yet twelve years of age, and she 
played a full church service when she was ten. 


OK KOK 


We are very glad to hear that in connection 
with Bloomsbury Chapel a series of free con- 
certs will probably be given on Saturday nights 
during the winter. This is a move in the right 
direction, and we have no doubt this provision of 
entertainment will be much appreciated. We 
understand Mr. F. A. Atkins is interesting him- 
self in the matter, so success is assured. 


tated 


At a church near Bournemouth the vicar one 
Sunday last month informed the congregation 
that he was shortly leaving the parish, and then 
gave out as his text, ‘‘ Without me ye can do 
nothing ’’! This reminds us of a story which 
may be new to some of our readers. A 
certain clergyman did not get on at all well with 
his flock; he thought they used him badly, not 
to say dishonourably. He resolved to move, 
and obtained an appointment as chaplain in a 
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prison. He announced to his congregation his 
acceptance of this position, and then gave as 
his text, ’’ I go to prepare a place for you ’’! 


KOK 


We constantly hear complaints from vocalists 
that ballad and oratorio concerts have almost 
died out, the public taste now being centred on 
‘““costume concerts,’’ such as those given by 
“The Scarlet Mr. E:.’s,”’ ‘‘ The .Merry 
Peasants,’’ ‘‘ The Gipsies,’’ etc. Second 
and third rate vocalists therefore have hard 
work to earn a living. Those in the front rank, 
however, do well. It is said that Madame 


° 

Passing 

WONDER if guides ever go mad? 
It is not a musical question, cer- 
tainly, but in these broiling days (80 
deg. at the present moment) I think 
it may fairly be called a ‘* passing 
note.’’ Three times now, the times 
each separated by as many years, have I| heard the 
same guide ‘‘ conduct”? a party of tourists round 
the interior of Antwerp Cathedral. To the best of 
my belief, the man used last week, word for word, 
the identical rigmarole that I heard him use nine 
years ago. During the ‘‘ season,’’ I suppose he 
would have to ‘‘ conduct’’ his parties five or six 
times a day. And he would go on reeling off that 
same rigmarole for perhaps four or five months 
every year! May I ask again if guides ever go 
mad? If I had to do that sort of thing, I feel 
sure I would “take arms”’ against myself, as 
poor Hamlet proposed to do. This time I didn’t 
have the good fortune to hear the organ in 
Antwerp Cathedral. I say “ good fortune.” But 
really on holiday one doesn’t want to hear the kind 
of thing he makes his living by. I met a priest 
on the steamer. He had his roast beef on 
Friday like the miserable Protestants who sat at 
table with him. I chaffed him about it. ‘* Ah,”’ 
said he, ‘‘ we don’t fast when we’re on holiday; 
you see we want a ‘change.’’’ So do the poor 
organists. 








This holiday question ought to be considered at 
greater length. I have often thought of starting 
an ‘* Organists’ Holiday Agency.’’ I feel sure it 
would pay. Now and again I see an advertise- 
ment something like this: ‘* City organist would 
exchange with country organist for August. Good 
organ and choir; nice house, etc., etc.’’ Now if we 
had a readily accessible list of all the city organists 
who wanted to exchange with country organists 
during the holiday season, what a pleasure it 
would be, and what a saving of hardly-earned 
money, too! Here am I, a city organist, ready 
ito deputise for any country organist (‘‘ seaside 
preferred ’’) who would care to take my duty in 
the town and leave me his duty in thesroy i 


Last year I spent three weeks in / 
RS 









Melba recently received £1,000 from Mr. W. 
W. Astor for singing four songs at Clievedon. 
This works out at something like £50 a minute. 
Who wouldn’t be a first-rate vocalist? Mr. 
Astor paid Paderewski a similar sum for 
playing at an ‘ at home.”’ 
KOK 
The proprietors of the Gentlewoman are offer- 
ing a prize of 4.25 for the best musical composi- 
tion (to be scored for’an ordinary concert 
orchestra), written by British or Colonial born 
or naturalised British women. Full particulars 
and conditions can be obtained at the office of 
that paper. 


Notes. 


shire. When Sunday came I positively itched to 
get my fingers on the organ keys. But I had 
paid a deputy at home, and the Ilkley men who 
might have been glad to exchange with me, 
sweltered at their keyboards, while I went about 
deploring my fate as one who had “‘ got no work 
to do.’’ Yes; assuredly we ought to have an 
Organists’ Holiday Exchange Agency. 





I certainly believe that there are a vast number 
of people who go to the opera, and yet have the 
haziest idea of what the particular opera they hear 
is ‘all about.’’ To tell the truth, when I am 
present at the performance of an opera which I 
have not heard before, I have myself the haziest 
idea of what it is ‘‘ all about.’? To be sure, I am 
one of the peculiar people who prefer to have 
music by itself and acting by itself. The union 
of the two never gives me any real pleasure. In 
the case of the great composers, I always contrive 
to give the music chief place, paying little or no 
heed to the acting. In ‘‘Don Giovanni’’ or 
‘* Figaro’’ it is the music alone that interests me. 
So with Wagner’s music dramas: I don’t care a 
red cent for the stagecraft. It is voices and 
orchestra that engage my interests. Still, I sup- 
pose we ought to know the ‘‘ story ”’ of all the more 
familiar operas; and I am far from agreeing with 
a friend of mine who regards with contemptuous 
apprehension the announcement of a series of 
volumes dealing with the romances upon which 
Wagner’s operas are founded. 





I am writing these notes in the middle of the 
North Sea, and (it is best to be frank) I am glad 
to fill up space with what somebody else has said. 
So, then, here is what Messrs. Dean and Son say 
about their series of romances from Wagner’s 
operas: ‘It is a remarkable thing how ignorant 
even genuinely musical people are of the plots of 
their favourite operas. Ask any of your Wagner- 
loving friends to tell you the story of ‘ Tann- 
hiauser,’ ‘ Lohengrin,’ not to speak of the ‘ Ring,’ 
and probably not more than one in fifty will be 
able to tell you the details of the plots of these 












——, 
. . . 

















operas, even when they are familiar with every note 
of the music.’’ That is so, undoubtedly. Hence 
the raison d’étre of the series of ‘‘ novelised ”’ 
versions of Wagner’s grand plots which Messrs. 
Dean have begun publishing. I have just been 
reading the volume on ‘‘ Lohengrin,’’ written by 
Mr. Bernard Capes. It re-imagines the traditional 
incidents of the story on which the opera is founded, 
and gives them a new setting of invention in a 
narrative which has a swing and a sonorousness 
of its own, not out of keeping with the associa- 
tions of its theme. The book, in short, is an able 
adaptation of a familiar story, a thousand times 
more likely to Wagner service than all the guide- 
books and key-books in the world. 





Somebody has invented a new kind of violin 
mute, which should be hailed with delight, not 
only by fiddlers themselves, but by all who have 
to suffer that apotheosis of cruelty which results 
from the efforts of the violin tyro. There is a 
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violin tyro on board my steamer here, and I should 
not mind paying a sovereign for that vaunted 
‘* mute,” if only I could get it and clap it on the 
tyro’s catgut. Amongst the advantages claimed 
for the new invention is that “‘ it will be found of 
great value in practising, especially for beginners 
and musicians while travelling, saving the nerves 
of the performer and of those compelled to listen.”’ 
Alas! and how can you escape listening on board 
ship! Dr. Hullah used to say that the first efforts 
of the violin student should be made on the top of 
the highest hill, at the extremity of the most deso- 
late plain, or in the recesses of the deepest cavern 
in the neighbourhood. If the new mute is what it 
professes to be, the learner may be saved from 
going out into the wilderness, and his presence on 
board ship will not necessarily mean an incentive 
to murder. At present he is certainly unfit for 
human companionship, and no banishment can be 
too strictly maintained. ‘ 


J. CuTHBERT HADDEN. 


Where 00 Old Pianos Go? 


T has often been asked: What be- 
comes of the old pins? There are 
other things that pass out of sight 
in large numbers just as the pins 
do. It is easy for a pin to dis- 
appear, but how about the old 





pianos ? ; 

Makers of pianos have large factories all over 
the country, and those who sell them are always 
advertising old pianos for sale. It is plain, there- 
fore, that there is a very large demand for them. 
Of course, as people marry and as young ladies 
grow up, the demand must increase. All the 
same, thousands of old pianos must be going out 
of use continually, and they must go somewhere. 
Many of them, it is safe to say to-day, are ex- 
changed for new ones, with so much money. to 
be paid for the new one, either in one sum or in 
instalments. 

It is also pretty certain that these old pianos are 
often furbished up and repaired and sold at a re- 
duced price. The large number, however, are 
most likely hired at so much a month, accord- 
ing to their condition. It is quite a common thing 
now to hear the rattle of a piano in a tenement 
house, for the humbler classes like to hear their 
girls play, as it gives tone to the family, though 
to educated ears it might not be a very agreeable 
tone. But it pleases the family of small means 
to hear music, even though it be not of the kind 
which would satisfy an expert in sounds. 

In country towns and villages many old-fash- 
ioned pianos are foynd. It is not always because 
the owner could not afford a modern instrument, 
for often the piano has been “in the family ” for 
years and is esteemed as an old friend. The 
mother may have brought it into her new home 





at her marriage. Its tones have become familiar 
to the children as they advanced in years, and it is 
more prized than a new one would be, for the very 
fact that it has grown up, as one may say, with 
the young people. 

The old-fashioned piano may sometimes be seen 
in homesteads in the country, and it would cause 
many a pang to exchange it for a new one or sell 
it. It is therefore put aside, and the new piano 
takes its place in the parlour, though the old one 
still keeps its place in the affections of the family. 
As prosperity comes, and young people go out to 
school or into the world of society and see fine 
pianos in the houses of their friends, the old piano 
is often rejected and exchanged for a new one. 
Many old pianos are sold for what they will bring 
to regular purchasers of worn-out furniture. In 
this way some dealers get hold of a very ancient 
piano, for which the collectors of articles of a by- 
gone time are willing to pay a large price. 

When the worst comes to the worst, the old 
piano gets into the hands of some one who takes 
it to pieces and makes out of it what he can. A 
man who knows a good deal about pianos says 
that there are some parts of an old instrument 
that can be used again in repairing a better in- 
strument or in making what passes for a new one. 
He says that sometimes, with the oddly fashioned 
legs and the fine wood of an old piano, he can 
make a piece of furniture—a writing desk, for 
instance—which he passes off for an antique 
article, and for which he receives a good price. 

‘‘ There is almost nothing,” he says, ‘in the 
shape of old furniture which cannot be dressed up 
and converted into some article that can be 
passed off as antique, provided the wood is really 
good and in fair condition.”’ 
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Music at Lewisham Congregational Church, 


HHIEF among the churches of its 
district, Lewisham has _ often 
given the lead to London Con- 
gregationalism, and musically it 
has been for many years a “‘ city 
set on, a hill.’’ For seventeen 
years the music has been under the care of Mr. 
Frank Idle, A.R.A.M., whose recent success in 
the Choral Competition organised by the Non- 
conformist Choir Union proclaimed him a choir 
trainer of a very high order, the judge’s verdict 
of ‘‘ full marks ”’ setting the seal of qualified 
judgment upon much excellence in the ordinary 
choir work, and in the 
contest a superfine 
quality which was not 
discounted by slip or 
slur. Seldom does it fall 
to the lot of any choir 
to earn such high com- 
mendation as was 
awarded to the Lewis- 
ham singers, but no one 
can say that the verdict 
was not richly deserved. 
Indeed, so fine was the 
quality of the choir’s 
performance that a suc- 
cessful choir leader was 
heard to utter in tones 
of regret, ‘‘ It is high; I 
cannot attain unto it.’’ 

With such a record it 
was with more than the 
usual pleasure of antici- 
pation that a journey 
was made to hear the 
choir ‘‘ at home.’’ Occa- 
sionally one hears of 
specially-organised choirs 
for competition work, 
but the stringent rules of 
the contest in this case do not allow of any loop- 
holes for that class of contestant, and had 
such been allowable a short stay in the church 
would have convinced anyone that the 
same excellencies which were heard at the 
Crystal Palace were to be enjoyed at home; 
and, although often hidden by the heartiness 
of the congregational singing, there were 
times when the full flavour of the trained 
choral tone could be heard above all the 
rest. 

The service is timed to commence at 7.0, and 
well in advance of the hour a goodly company 
wended their way to the beautiful sanctuary, 
and in at least one instance were edified and 
instructed by the singing and playing as well 
as by the preaching of the pastor, Rev. John 
Eames, M.A. 

The worship commenced with the ever-fresh 








MR. FRANK IDLE, A.R.A.M. 


‘Eternal Light’’ (to Maidstone), in which 
some very fine expression in the singing 
was attained, skilfully led by the choir 
and organ. 

The chant (110) was praiseful, and it went 
well both in choir gallery.and pew, the ‘ point- 
ing ’’ being carefully done. Anthem 51 (The 
Radiant Morn) we have heard before, but never 
under better conditions, the choir here rising to 
a very high standard of choral excellence, alike 
in time, tone, and tune. The male voices were 
rather few in number, but the balance of: parts 
was well maintained, especially in the unaccom- 

panied portions. The 
‘‘attack’’ in the final 
phrases, unsupported by 
the organ, was very firm 
—a pleasing contrast to 
the ‘‘ wobbling ’’ one 
sometimes hears when 
singers “fear to 
launch away ’”’ from the 
shelter of the organ. 
Preceding the sermon 
—a powerful utterance— 
was hymn 204—‘‘ Holy 
Spirit, Truth Divine! ”’ 
S. Longfellow’s beautiful 
poem of prayer, which 
was rendered with excel- 
lent leading by organist 
‘and choir. The closing 
hymn was No. 18— 
Faber’s ‘‘ My Ged, how 
wonderful Thou art,’’ 
one of the most attrac- 
tive of the writings of 
this sweet singer. Here 
again the hymn was 
beautifully taken care of 
by the organist, and let 
out line by line in such 
fashion that one could not avoid entering into 
the spirit of the words, assisted, doubtless, in 
some measure by the appropriately wedded tune 
—‘‘ St. Margaret.”’ 

After the service a request for a short inter- 
view was cordially met as regards consent, the 
difficulty being to get Mr. Idle to say anything 
which would in any way seem to redound to 
his own praises. Enough, however, was 
gleaned in a general conversation, in which 
Mrs. Idle had some part, to learn that the appre- 
ciation of Mr. Idle’s services in the church is 
of the highest. A recent event, which need 
not be specified but which would have entailed 
the relinquishing of his position, revealed such 
an outburst of affectionate regard on all sides 
that there was nothing else to do than to give 
up any idea of accepting any other appointment, 
however attractive and lucrative. Twice during 


‘ 
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recent years has it been necessary for Mr. Idle 
to take a six months’ tour to Australia in search 
of health and cure from lung trouble—the last, 
happily, successful. On each occasion he was 
loaded with good wishes (and something riore 
tangible), and returned with the added joy of 
anticipating the friendly reception awaiting him 
on his return. 

It was a matter of previous knowledge that 
Mr. Idle had filled the position of sub-professor 
of the organ at the Royal Academy of Music, 
and we now learnt that recent years have been 
devoted more especially to choral work. Mr. 
Idle is deputy-conductor, under Mr. Allen Gill, 
to the Co-operative Choirs, and in this capacity 
he travels very extensively during rehearsal 
times, and thus enlarges his experience in choir 


work. Modestly it was mentioned that a num- 
ber of successful compositions have been 
launched, some in connection with the opposite 
pole to church work, although one of the 
happiest has been a sacred song. 

It was not easy to ‘‘draw’’ Mr. Idle on 
““ methods of work,’’ his only plan seeming to 
be *‘ make the rehearsals interesting ’’—an easy 
matter, doubtless, for a man of his attainments, 
especially if the ‘‘ interest’? was a matter of 
definite instruction in voice building. When 
no more remained to be gleaned, the writer, like 
the Northern Farmer, ‘‘ coom’d away,’’ but he 
carried with him a very pleasant memory of a 
very enjoyable visit, and a secretly uttered pro- 
phecy that more will be heard of Mr. Idle in ihe 
days that are to come. 


’ 


London Sunday School Choir. 


»HE thirty-third Annual Festival of 
this vigorous and most useful or- 
ganisation was held at the Crystal 
-alace on July 5th. The weather 
was superb, and the day in all 
senses delightful. For the music 
lover there were feasts of fat things, 
and no one person could exhaust the attractions 
without a surfeit. For the officers there were 
anxious times, Lut all were satisfied with the day’s 
doings when the last ‘‘ attraction ’’ had ended. 

The first function was the Juvenile Concert on 
the Handel Orchestra, when 5,000 young singers 
from the Sunday-schools of London rendered a very 
attractive programme of nieces suited to their capa- 
bilities, consisting of sacred hymns, choruses and 
action songs. Mr. J. Wellard Matthews, who, for 
the first time, assumed the directorship of the im- 
mense choir, must have been well pleased with 
the rendering of the various items, as the children 
were well trained and receptive to the wishes of 
their leader. Mr. Jonathan Rowley, who led the 
choir for many years, was an interested spectator, 
and early congratulated his former assistant on his 
success, 

Following the Juvenile Concert came the Choral 
Contest at 3.30, when four choirs competed for the 
possession of the Founder’s Shield, won last year 
by the Willesden choir under Mr. J. S. Waddell. 
Dr. C. Warwick Jordan was the adjudicator, and 
the contestants, in addition to the holders, were 
Kensington (Mr. Geo. Sexton), Camberwell (Mr. 
J. F. Parsons), and Eastern Division (Mr. Geo. 
Merritt), The test piece was Benedict’s ‘‘ Hunt- 
ing Song,’’ taken from the programme of the 
Senior Choir concert. The judge had not much 
difficulty in awarding the prize to Willesden, who 
thus for the second time hold the shield. The 
‘‘ selected’? piece of the winning choir was 
Caldicott’s ‘‘ Winter Days.” 

On the Handel Orchestra at six o’clock another 
concert was given, this time by senior scholars, 
teachers, and workers in connection with Sunday- 
schools. A rather elaborate programme was given 
with good taste and judgment, much of the success 
being due to the carefully chosen voices of the 
‘** Select Choir,’? who rendered the soli portions 
in the various pieces. Mr. Whiteman, the popular 





conductor, had every indication of satisfaction 
written large upon his countenance, and the content 
was justified, for the choir were exceedingly happy 
in their rendering of the various items, greater 
attention being given to matters of expression than 
in previous years. 

After the opening hymn, ‘‘ The God of Abraham 
praise,’ the choir sang E. V. Hall’s hymn-anthem 
‘** Angel voices ever singing.’’ The London Sun- 
day School Orchestra, who rendered excellent ser- 
vice throughout, next played Haydn’s Symphony 
in D. The ‘‘ Select ’’ contraltos shone in the solo 
verses of Pettman’s ‘‘ When I survey,’’ the chorus 
parts being well sustained and tastefully rendered. 
The tenors in ‘‘ Sound an alarm ”’ were splendidly 
effective, their purity of tone being a welcome 
feature, the piece as an introduction to ‘‘ We 
hear ’’ being a thorough success. The chorus was 
solidly sung as a good contrast. Schubert’s Over- 
ture to ‘‘ Rosamunde ”’ by the band was followed 
by Tertius Noble’s ‘‘ Fierce was the wild billow ”’ 
and the ‘*‘ Hallelujah ’’ Chorus from the ‘* Mount of 
Olives ’’ (Beethoven). Both pieces were well ren- 
dered and received with acclamation—the latter 
especially so. 

In the interval Mrs. J. Barnard presented the 
shield to the Willesden conductor, who was 
heartily congratulated on his victory. 

The second part included Elgar’s ‘“‘ Pomp and 
Circumstance ’? march, with choral song (sung by 
the basses of Select Choir) and chorus. Benedict’s 
‘‘ Hunting Song,’’ the march from ‘‘ Carmen” 
(orchestra), a four-part arrangement of ‘‘ Kathleen 
Mavourneen,’’ and the bridal chorus from Cowen’s 
‘* Rose Maiden ”’ completing the programme. 

It was gratifying to see the veteran manager, 
Mr. J. Barnard, sufficiently recovered from his 
serious illness to occupy his wonted place in the 
front, and to see his thirty-year-old ‘‘ child’’ so 
vigorous and so hopeful of a long and useful career. 

Two organ recitals were fixed during the day, 
one by E. Cuthbert Nunn, A.R.A.M., F.R.C.O., 
and the other by Mr. E. Barson (Christ Church, 
Westminster), and an Evening Concert by the 
Mandoline Band, under Mr. Jenkins, was also” 
given. At the latter vocal items were contributed 
by Mrs. Alma Jones, Miss Mabel Todd, and Mr. 
Alexander Tucker. 
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aa Nssociation of Musical Competition Festivals. 


O53 N June 27th the first Conference of 

‘Y the Association of Musical Com- 
petition Festivals was held in the 
King’s Room at Messrs. Broad- 
wood and Son’s business premises 
in Conduit Street, W. Representa- 
tives of between forty and fifty Competition 
Festivals were invited. Miss Wakefield, of the 
famous Westmoreland Musical Festival, shares the 
secretarial duties with Dr. McNaught. 

Lady Forbes-Trefusis presided. Reports were 
read by the secretaries and the treasurer, and 
officers for the ensuing year were elected. 

The first paper was read by Miss Wakefield, the 
subjects treated being :— 

(a) How THis ASsOcIATION CAN ENHANCE THE 
VALUE OF MusicaL COMPETITION. 

(6) WHAT IS THE HINDRANCE TO MUSIC IN ENG- 
LAND? 

With regard to the first, Miss Wakefield urged 
each member of the Association to promote com- 
petition centres in his or her own district, and also to 
suggest subjects on which papers might be read. 
Tone, for instance, was a special subject, much 
neglected by teachers nowadays. Sight singing, 
before all and above all, should be included in all 
competitions—singing at first sight with words. 

It is not desirable to include parts of religious 
services for competition purposes. Of course this 
does not apply to the anthem. 

The three tests suggested were: 

(1) A chorus, for plain sailing with broad effects, 
rhythm, and tone; 

(2) The madrigal; and 

(3) The light part song. 





On the second subject of her paper Miss Wake- 
field thought that the want of serious purpose in 
music on the part of the British public is the 
greatest hindrance to music in England. Music is 
treated as an amusement by people generally. The 
‘* drawing-room ’’ element only looks upon music 
as a plaything, and the view of the publisher is 
commercial—that music is something to sell. The 
Competition Festival tends to destroy this ‘‘ draw- 
ing-room ”’ attitude toward music. 

Mr. Plunkett Green was down to “‘ open the dis- 
cussion,” but he seemed to miss the mark alto- 
gether. His speech was devoted to remarks about 
good and bad songs, without advising his hearers 
as to how they were to differentiate between good 
and bad. He said that in this matter the pub- 
lisher is not to blame because he only caters for 
the taste of the public. If they demand rubbish 
they get it. But he immediately afterwards ex- 
plained the artificial method by which the publisher 
forced the song music market by paying artists a 
royalty to sing new songs. 

Dr. McNaught brought the discussion back to 
the proper groove by asking for greater care in 
the selection of test pieces for competition. Con- 
sider always the class of singers for which you 


If for young singers, let the 
music be simple. Let it be solfaed first, and 
sung to words at a second reading. (Miss Wake- 
field here ejaculated, ‘‘ No solfa syllables for me.’’) 
Young singers may sing the music well, but fail 
utterly to read difficult words. Above all, said Dr. 
McNaught, do not permit a test piece put forward 
by a publisher with a tempting prize offered as a 
sort of bribe. 

Dr. Coward, of Sheffield, said his long experi- 
ence in choir training, taught him that Dr. 
McNaught’s theory was right. 

Mr. W. H. Leslie, Treasurer of the Association, 
said he had visited many villages and found an 
utter absence of ability in sight singing. He 
thought solfaing was very ineffective in making 
sight singers. 

The next subject was, 


are Setting a test. 


‘* VorcE PRODUCTION IN CHORAL CLASSEs.”’ 


A paper should have been read by Mr. Henry J. 
Wood. His place was taken by Dr. Coward, who 
made a most interesting and almost impromptu 
speech on the subject at short notice. He strongly 
deprecated the habit of taking a book of choral 
exercises and making a choir work at them for two 
hours at a time. Men and women are not machines. 
Conductors should take the line of least resistance. 
Mix exercises judiciously with the music in rehearsal 
—taking a phrase of one, and a phrase of the other 
especially when difficulty is experienced in getting 
exactly the tone desired. He often chose a phrase 
—generally a difficult one—from the work under 
study—transposed it to a key a fourth or more 
lower, and then let the whole choir sing it on dif- 
ferent vowel sounds, softly. By this means he re- 
duced the “steam whistle” sopranos, the hard-toned 
contraltos, who will be heard, the throaty tenors, 
and the cavernous basses to a blended homogeneous 
whole. The monopoly of the singing voice is not in 
the north. The singers in the south can produce 
tone effects if they take the trouble. Dr. Coward 
is of opinion that a lady’s voice is _ best 
between the ages of forty and fifty. He would 
rather have an old singer with a young voice, 
than a young singer with an old voice. No 
one voice is in any way to be compared for effect to a 
well trained chorus. The right man can get every- 
thing, by way of expression, from a choir, that 


is to be obtained from a solo voice; but a choir: 


cannot rise above its conductor. 
A paper on 


‘* THe CULTIVATION OF THE CHILD’s VOICE ”’ 


was next read by Mr. James Bates, with illustra- 
tions by a choir of eight boys. With these 
boys Mr. Bates demonstrated how he taught 
the singer to economize the breath, to develop 
a loose, easy throat, and to sing in all parts 
of their two octaves compass without the slightest 
evidence of strain. He strongly deprecated the 
habit of making children sing always the same 
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part, one set singing the melody, and arfother set 
grunting something (maybe a sixth lower) in a 
register the boy never ought to use. With three- 
part music the result was worse. The best method 
in two-part music is to teach the boys to sing both 
parts. He illustrated this by getting the boys to 
sing ‘‘ Come, ever-smiling liberty,’’ from Handel’s 
Judas. At the point where an instrumental inter- 
lude occurs, the boys changed, those singing first 
soprano in the first section taking second in the 
next half. He was never tired of telling the lads 
to ‘sing on the vowels, and articulate with the 
consonants.”” This he further illustrated by 
making the boys sing “God Save the King” with- 
out using fhe consonants at all, which gave a very 
curious effect and an instructive lesson. 

Mr. Cook, of Worcester, opened the discussion, 
and exhorted the teacher to always insist on the 
boys using only the head voice. 

Dr. Harford Lloyd said he liked part singing, 
and he thought it developed the intellectual in the 
young singer. 

Dr. McNaught read a paper on 
‘““THe Various Aspects AND DeTAILS OF THE 

Music ComPETITIONS.”’ 

He remarked first on some of the difficulties 
with which committees had to deal in the villages. 
There was the “ swell ” church choir which cannot be 
prevailed upon to enter into competition (and 
probably be beaten) with the neighbouring village 
choir. For this reason the schemes often fell 
through in villages. 

He pleaded for some better definition of a male 
voice choir. Sometimes, in Wales for instance, it 
meant a “tenor lead”; in England it meant an 
“alto lead.” He would be very sorry to lose the 
older form of “ male voice choir,” but he thought we 
might have both. 

As showing the effect of good choral singing on 
even experienced musicians, Dr. McNaught 
related an incident that took place at More- 
cambe, where he was adjudicating, and had 
as colleagues Sir E. Elgar, Mr. Fred Corder, and 
Dr. Sinclair. The choir had to sing a part-song 
by Peter Cornelius, ‘‘O Death, thou art the tran- 
quil night.” When the last choir had sung he 
turned to Sir E. Elgar for his opinion. Sir Edward 
motioned that he could not speak. When he had 
recovered, he said it was the best singing he had 
ever heard. Turning to Mr. Corder (said Dr. 
McNaught) he saw the tears trickling down his 
cheeks, and his voice trembled as he tried to 
answer the question. 

** Should there be an official accompanist? ’? was 
the next point Dr. McNaught set himself to 
answer. His ‘‘ Yes,” was met with an echoing 
‘‘ Hear, hear.’”’ He said he had often heard a 
good choir spoilt by a bad accompanist. 

Every piece should have an approximate metro- 
nome rate indicated. After every competition the 
adjudicator should have sufficient time allowed to 
arrange his notes, and prepare something to say on 
the singing. 

The subject of the form which awards should 


take proved a very knotty one, and many opinions 
were expressed. The Kendal Committee award 
no money prizes at all—holding that the mere 
prize winning is second to the thought of learn- 
ing something from, or teaching something to, 
others, and obtaining knowledge of good music 
and its high grade rendition. 

On “the line of least resistance” test, to 
quote Dr. Coward’s expressive phrase, a money 
prize, however small, seemed, according to the 
testimony of most speakers, to be that appreciated 
by the choirs. Some spoke of the contempt in 
which a mere certificate is held by winning choirs. 

A sub-committee was nominated to consider and 
recommend a good scheme for making awards. 

Dr. Somervell read a paper on 


‘©THE EDUCATIONAL VALUE oF Music.’’ 


The essay was full of “ points,” and began by 
stating that music makes a double appeal to us— 
through the senses, and by the intellect. Long 
before the child is capable of using its intellect it 
may begin to sing. Therefore good music should 
be taught from the very beginning, that the child 
may absorb it through the senses. The effect of 
a bad hymn tune learnt in infancy often lasts all 
one’s lifetime. As children sing before they can 
speak, intellectual appreciation of the art must come 
at a later period. The semse impression then 
should be borne in mind, and we should let the 
children hear, and sing songs of such a character 
as they will wish to remember all their lives. 

Dr. Somervell emphasised the evil of teaching 
three-part songs, because the children singing the 
lower part (ihe penalty of the child being able to 
read music) always use that quality of tone which 
they should not use. Admitting that while it is a 
more artistic and intellectual exercise to sing in 
two or three parts than in unison, we are not 
justified in spoiling the child’s voice to satisfy 
our artistic ambition. Rounds and catches are best 
for children to sing, but he strongly recommended 
unison songs. 

Mrs. Commeline, who opened the discussion, 
said she thought orchestral classes were the best 
means by which to introduce music into the vil- 
lages. She spoke of the levelling power of music. 
“It does not follow,” she said, “that because the 
squire’s daughter is in the choir, she is neces- 
sarily the best musician in the village; she is only 
one of the altos. The man who blows the organ 
is often a good tenor singer. He is not known as 
the organ blower in such a case, but as the lead- 
ing tenor.”’ 

Lady Maud Stanley spoke of her work among 
girls’ clubs. She found music classes a very 
stimulating influence for good among the girls. 

Mr. Leslie’s paper on 

‘THe Peopte WHo LIsTEN ” 
was very interesting. 

He pointed out first that our musical instruction 
is wholly devoted to the teaching of execution. No 
one thinks of teaching others ‘‘ how to listen.’ 
Yet there are hosts of people who frankly declare 
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the at they ‘‘ are very fond a peerage but that they 

“know nothing about it.’ 

The discussion was opened by the Hon. Mrs. 
R. Spencer, who bemoaned the fact that while her 
senior competitions were a success, she could not 
get the junior section to succeed. 

Dr. Somervell remarked that possibly the choice 
of the music was at fault. 

Miss Wakefield read a second paper, 


‘* Music FOR CoMPETITION FEsTIVALs,”’ 

Apologising to her hearers for appearing twice 
in the programme, Miss Wakefield explained that 
she had tried in vain to get someone to introduce 
this subject. Again we had a great deal about 
good and bad music, without any definite advice 
as to how we were to judge of its quality. 

In selecting a test piece Miss Wakefield sug- 
gested that committees should avoid the ‘ point- 
ful’’ piece, and choose a piece, say, like a Bach 
chorus. If possible, the adjudicator should select 
‘a piece from the programme prepared for the com- 
bined performance. With respect to pieces that 
were not for competition, choirs might start by 
rehearsing a work like Schubert’s ‘ Song of 
Miriam,”’ and then take up Dvorak’s ‘‘ Stabat 
Mater.” 

Miss Egerton, who opened the discussion, said 
that after some years of experience with village 
choirs she thought that unaccompanied singing 
most satisfactory. If they took up 
Handel, the singing was invariably spoilt by the 
introduction of the village orchestra, which de- 
stroved the work of the singers at one fell swoop. 
She appealed to our composers to produce some 
examples of good broad part writing, and not mere 
musical wire entanglements. 

Dr. McNaught came to the rescue of the de- 
baters again on the subject of how to select music 
suitable for test pieces. He counselled the com- 


was the 


mittee to choose a musician of good taste and 
sound judgment, and entrust him with the task 
of selection, supplying him with all the particulars 
and circumstances of the competition. He entirely 
agreed with Miss Wakefield in denouncing the 
mania for “point”-making pieces. He _ re- 
marked that the usual practice is to write to a 
publisher asking for suitable pieces. The pub- 
lisher responds by dumping down on the unfortu- 
nate secretary a table full of more or less suitable 
pieces. The committee go through them on the 
principle of ‘‘ Oh! we must have one of So-and- 
So’s choruses, etc., etc. A test piece (however 
it is selected) will always suit the peculiarities of 
some choirs better than others, according to the 
method of training adopted by the choirmaster. 
Dr. McNaught does not think the judge can find 
the best choir with only one test piece. There 
should be two, and by all means let them both be 
set pieces, as this is the fairest for the com- 
petitors and by far the best for the adjudicator. 
With regard to the test pieces for the junior sec- 
tion he remarked that there was a great craze 
just now for national songs. Some national song's 
are very vulgar, yet, because they are two hun- 
dred vears old, one is supposed to fall down and 
worship them. ‘ Hearts of Oak,’’ for instance, 
did not appeal to him a bit; while a little piece like 
‘* Grace Darling,’? modern though it is, made him 
feel better each time he heard it sung. It is a 
well constructed, dainty piece, suitable in compass 
for juniors, with words containing a_ noble 
sentiment. 

It is impossible to refer to all the speakers who 
took part in the various discussions, owing to 
lack of space. Amongst those who spoke were 
Lady Mabel Howard, Hon. Norah Dawnay, Lady 
Winefride Cary-Elwes, Mrs. Mansel, Mrs. Mas- 
singberd, Mr.. Whittaker, and Mr. Fowler. 


A Musician's Reading. 


UITE a large number of music 
students may be met with every 
day, even in the most exclusive art 
centres, who, knowing little out- 
side the technic of their art, yet 

: aspire to the title of musician. 
They | have no idea of the dates of the birth and 
death of Beethoven, for instance, and would be 
puzzled if questioned as to the period in which 
Handel or Mozart flourished. They know that 
Bellini wrote ‘‘La Sonnambula”’ and that 
Wagner composed ‘‘ Lohengrin ’’—most of them 
do, at least—but of the esthetics of the art, its 
periods of development or the histories of the great 
musicians as composers, and much less as men, 
they know nothing. 

Their entire time is given to technical ‘study; 
hours are spent at finger-exercises and scales, 
until brain and muscles are dulled with weariness, 
but not an hour is devoted to the cultivation of 





their musical intellect or a thought given to the 
root and strength of all art—its esthetic side. 

To play Chopin or Beethoven, Schumann or 
Mendelssohn, Brahms or Tschaikowsky, as they 
should be played, you must know these composers 
not only as composers—that is, through their 
compositions—but also as men. It is folly to ex- 
pect that drudging at instrumental technic will 
make an artist. Take a pianist, for instance : How 
can he understand the inner intent of the early 
Chopin compositions unless he knows something 
of the story of the bewitching Constantia, whom 
Chopin calls ‘“‘ my ideal’’? or of the later com- 
positions, unless he has a glimpse of Paris as it 
was, when Heine, Berlioz, Liszt, and Balzac 
flourished, and the fascinating and tempestuous 
genius, George Sand, whose faithlessness or per- 
fidy overshadowed and shortened the last years of 
the Polish tone-poet, was in all her glory. 

Consider even the Mendelssohn Lieder. Who 
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will understand them fully unless he knows some- 
thing of the ideal life led at Leipziger Strasse, 
No. 3, or peruses the charming letters that passed 
between the members of the talented family who 
dwelt there? 

Be it Beethoven or Schumann, Chopin or 
Brahms, a knowledge of the man is also a know- 
ledge of the musician. 

Even more is necessary; a knowledge of the 
time and customs, of the age they lived in, of 
their nationality and the influences brought to 
bear on their thoughts. 

Take Tschaikowsky, for instance. Where, out- 
side of Russia, does one hear his music played 
as it should be played? Although it is not so 
difficult, taking it all in all, as that of Richard 
Strauss or Brahms, quite other ideas, lights, and 
intentions must be brought to bear in its interpre- 
tation. Musicians who had the good fortune to 
hear the Russian composer conduct his concerts, 


and who will compare his renderings with those , 


of even first-class and conscientious musicians, will 
realize my meaning. Nor will Russian music be 
understood rightly or rendered properly by 
foreigners until the thoughts and ideas, the his- 
tory, and, above all, the intentions of the vast 
Slavonic empire are known and realized. 

Not all the technic in the world will enable an 
artist to produce that broad cantabile, with its in- 
finite sadness, subdued passion, and _ intensity, 
peculiar to Russian music unless he first feels it, 
and he will never feel it until he knows Russian 
thought. It is not given to all to reside in Russia, 
the easiest manner of doing this; but there are 
Russian books open to all which will help materi- 
ally to an understanding of the inner depth and 
intention of Russian music. 

So much depends on the spirit in which a com- 
position is approached, so little on the letter! 
Yet students, ignoring the former completely, go 
on banging away at their pianofortes or scraping 
their fiddles until the neighbours rise up in mutiny 
and their own muscles give out. 

It should be the habit of good students of music 
to give a certain amount of time to the study of 
the esthetics of their art. One half hour daily, 
given syitematically, can accomplish much in a 
year. Of course, it is the minimum, and where 
there is three hours’ practice, at least one should 
be given to musical science—counterpoint, har- 
mony, and instrumentation; and one to musical 
literature—that is, history, biography, and ex- 
planatory books in general. 

There is a form of reading that is easy and in- 
structive—that is, the studying of the history and 
the periods of the pieces played at the concerts of 
the symphony orchestras. In all large towns 
these programmes are published and can be had 
ahead of the season, and it is remarkable how 
much more interesting a piece will sound if you 
know just when and how and where it was com- 
posed. Composers of our day know this so well 
that some of them cover up very mediocre ideas 
by writing ‘‘ Impressions d’Espagne,’’ or 
** d’Italie,’”’ or ‘‘ d’Ecosse’’ to their works, and so 
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direct the thoughts into the wished-for groove. 

Unfortunately, up to the present the greatest 
and best biographies of the great composers are 
somewhat expensive. We all know, too, how the 
majority of even the wealthiest parents or 
guardians groan over the sums spent on books. 

Any one who buys books and loves reading 
knows that each volume added to the shelf is 
always a delight to the eye, and it is surprising 
how quickly works accumulate, and how rich 
and cosy they make a room. 

But even to those who have nothing to spend 
in this way there are the libraries; therefore there 
is nowadays no excuse for the ignorance too pre- 
valent among students. 

More than one publishing house are now making 
a feature of musical literature, so that the only 
real difficulty for the buyer lies in selection. A 
safe way of buying books is to find out the position 
of the author and his or her probable sources of 
information, and especially their fitness. The 
works of musicians, however, must always be 
taken with a grain of salt. Liszt, as a personal 
friend of Chopin, ought to have written the best 
biography of the Polish composer, but he didn’t. 
Niecks’ work far outshines that of Liszt, although 
the work of the latter is a gem in its way and 
will always be read by musicians with more 
interest. 

If Rubinstein had only written an opinion on 
Wagner it would have been unique in its way, 
but it could never have been a practical guide to 
students. Musicians are apt to be prejudiced, 
and although Rubinstein found no good in Wag- 
ner, still the question of Wagner’s greatness 
remains unassailable. Wagner himself had his 
prejudices, which were imitated by his followers; 
but prejudices, although interesting, should never 
be taken seriously. 

Italian opera has been bitterly assailed by 
Wagnerites; but there is much good in Italian 
opera, even although its form is sometimes foolish. 
Of course, opinions are free to all; and may they 
all flourish merrily! We can not have too many. 
But it is foolish to let ourselves be too easily per- 
suaded, and the only antidote to this is extensive 
reading of good books. 

When muscles and brain are weary’ with 
technical study there is nothing so exhilarating or 
encouraging as a dip into some good biography, 
or a few hours spent with Liszt or Rubinstein or 
Wagner, or any other of the great musicians 
whose works we possess. If we were invited to 
some reception where these great men were the 
lions, how eagerly we would rush there, and how 
eagerly anticipate the pleasure in store; but it is 
open to us so often to steal off in some shady nook 
of our gardens or some quiet corner in our homes 
and to pass as many hours as we wish in their 
company, partaking of their thoughts and in- 
struction, alone with them and their ideas. 

Merely as recreation, musical reading is to be 
recommended; but to those who desire to reach 
any distinction in their art it is not only a recrea- 
tion, it is a necessity. 
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Recital Programmes. 


GOOLE.—In Wesleyan Church, by Mr. J. A. Meale, 
F.R.C.O. :— 
Overture in G major 





. Dr.J.C. Bridge 


Prayer on the Ocean Wiegand 
Variations on Pleyel’s Hymn Burnap 

The Answer 5f - ie .. Wolstenholme 
Pedal Rondo Ms ae ie .. Dodds 
Andantino - Lemare 
Storm Idylle Wiegand 
Grand Chorus Salome 


Morand 
R. Kinder 
Lemavre 


J. A. Meale 


Overture in C minor and ‘major 
Berceuse .. ee 

Gavotte Modern ; 
Variations on Mariner's Hymn.. 
Two Tone Pictures :— 


‘Rustic Serenade,” “ British Patrol” 7, A, AZcale 
Grand Offertoire de St. Cecilia nat 2) Batiste 
Storm at Sea. . .. J. A Meale 
Ungarischer Tanz .. Brahms 
Grand March, “ Del Rey di Espana” .. Wigand 





COEDPOETH.—In err Chapel, by Mr. Harry 
Evans, F.R,C.O. : 


Overture, “ William Tell” ; .. Rossint 
Fantasia, on Hymn Tune “ Crugybar ” Harry Evans 
Cantilene Nuptiale oe .. Dubois 
Triumphal March Lemmens 


Fantasia Pastorale (Shepherd's s ‘Song— 
Storm—Prayer—Calm) Harry Evans 

Pastoral Symphony... .. Handel 

Hallelujah Chorus o- o v ” 





SHOREDITCH,—In the Tabernacle, by Mr. Fountain 
Meen :— 


Sonata in B flat . Mendelssohn 
Allegro Cantabile (Fifth Symphony) . Widor 
Fugue in G ’ J. L. Krebs 
Andantino bie oe Lemare 
Overture .. i‘ Henry Smart 
Imperial March .. Sullivan 





NEW SHILDON.—In Wesleyan Church, by Mr. R. 
W. Lumsdale :— 


Overture, ‘‘Zampa”.. o. .. Herold 
Prayer and Berceuse Guilmant 
Hymn Tune Varied, ‘ Sicilian Mariners” Lux 


Fugue in E flat, “ St. Ann’s” Bach 
Gavotte Modern .. Lemare 
The Pilgrim's Song of Hope Batiste 
Toccata .. oe D'kvrey 





LLANDUDNO,— In St John’s Wesleyan Church, 
by Mr. S. L. Coveney, F.R.C,O, on July 5th :— 
Variations on Tune Melcombe . Bruce Sleane 


Fanfare in D,, os 28 .. Lemmens 
Gran Marcia 0° oe .. Wiegand 
Prelude to Lohengrin ., oe Wagner 
Pastoral Scenes and Storm .. .. Blanchet 
Sunset Melody .. st ve Vincent 

On July 12th ;— 
Suite 10 F Minor a ie Ralph Driffill 
Canzone ., én ee ee ts ill D, Spedding 
Lied va 8 Wolstenholme 
Carillon o. .. W. Faulkes 
Unfinished Sy mphony, Ist movement Schubert 


March in D, Pomp and Circumstance £/gar 
Variations on National Anthem .. Rinck 





SOUTHEND,—In Cliff Town Congregational Church, 





by Mr. J. R. Griffiths, Mus. Bac. :— . 
Toccata and Fugue in D Minor Bach 
Chanson Triste Tschatkowshy 
Intermezzo in D flat ” Hollins 
Ode to Spring Greig 
Vorspiel (Parsifal) Wagner 
‘* The Question and the Answer’ Wolstenholme 
Elegy inG , Lemare : 
Variations on “ God Save the King” . Rinck 
BARNSLEY. —In Regent Street Congregational 

Church, by Mr. John W, Fitton, Mus, Bac. 

Sonata da Camera aS oe «. Peace 
Pastorale (First Sonata) Guilmant 
Andante con Moto sd a6 .. Chipo 
Prelude and Fugue in D o* Bach 
Overture inC .,, Thos, Adams 
Largo (from the New World) | Dvorak 
Allegro Finale (Jubilee) .. Hopkins 
Variations on “O Sanctissima” |... Chifp 
ToceatainG ., -g AC .. Dubos 





GARSTON.—In the United Methodist Free Church 
by Mr, Arthur W, Robinson :— 


Overture in D Kinross 

The Answer 5 Wolstenholme 
Prelude and Fugue i inE Minor, . Bach 
Jerusalem the Golden, with Variations Sfark 
Simple Aveu_ “ep ae .. Thomé 
Second Sonata .. a Mendelssohn 
Crusaders’ March Be nbs Liset 
MANCHESTER NONCONFORMIST UNION. 


THE annual competitions arranged by this Union 
were held in Belle Vue Gardens on July 15th. The 
prizes were awarded as follows:—Tenor: 1, Mr. 
Harry Smith, Jackson Street U.M.F.C.; 2, Mr. 
Robert Otty, Chorlton Road Congregational. Con- 
tralto: 1, Miss Margaret Crook, Gravel Lane 
Wesleyan; 2, Miss Mary Pickwell, Moss Side 
Baptist. Bass: 1, Mr. Walter Greenhough, 
Denton Hope Congregational; 2, Mr. T. Richmond, 
Grosvenor Square Presbyterian. Soprano: 1, 
Miss Daisy Witty, Oxford Road Wesleyan; 2, Miss 
Annie Chaplain, Moss Side Baptist, and Miss Mar- 
jorie Stone, Heywood Congregational, equal. 
Quartet: 1, Miss Alice Street, Mrs. W. Bromley, 
Mr. Henry Catlow, and Mr. Walter Greenhough ; 
2, Miss Edwards, Miss Farrand, Mr. Larney, and 
Mr. Hardman. Choir Competition: 1, Bradford 
Wellington Street Primitive Methodist (Mr. J. S. 
Collinge); 2, Rusholme Weskyan (Mr. F. F. 
Sykes). Ditto (not less than twenty voices): 1 
Gravel Lane Wesleyan (Mr. W. D. Bailey); 2, 
Great Jackson Street U.M.F.C. (Mr. J. Lawson). 
Ditto (not less than thirty voices): 1, Moss Side 
Baptist (Mr. J. W. Turner); 2, Rusholme Road 
Congegrational S.S. (Mr. J. E. Wadsworth). In 
the sight-reading contest for choirs Moss Side 
Baptist were the winners, and Great Jackson 
Street, U.M.F.C., second. Messrs. W. G. 
McNaught and T. Keighley were the adjudicators, 
and Mr. F. F. Sykes accompanist. 
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Echoes from 


the Churches. 





A copy of “* The Chowrmaster,” by John Adcock, will be sent every month to the writer of the best paragraph 
under this heading. Paragraphs should be sent direct to the Editor by the 17th of the month. The winning paragraph 


tn this issue was sent by Mr. Charles Webb. 


METROPOLITAN. 
CuetskEA.—Miss Margaret Layton, A.R.C.O., 
L.R.A.M., has just been appointed as organist and 
choirmaster at Markham Square (Congregational) 
Church. She is at present in America, and her 
mother, Mrs. Marv Layton, F.R.C.O., is taking 
temporary duty until her return. Mrs. Layton, 
who is now organist at Westminster Chapel, was 
for many years at Markham Square, where she did 
most excellent work in advancing the standard of 

choral and congregational singing. 


Hackney.—A highly successful choir concert and 
organ recital was held on July 3rd, at the London 
Fields Chapel. The choral items were given by 
the chapel choir (under the able conductorship of 
Mr. F. Cecil Spooner), and consisted of ‘‘ Praise ye 
the Lord with the tabret and lute’’ (H. Smart), 
‘* Whoso dwelleth under the defence ”’ (W. Griffith, 
‘“’ Praise the Lord, O Jerusalem’? (Cuthbert 
Harris), and ‘‘ Lord, Thou alone art God,”’ from 
Mendelssohn’s ‘‘ St. Paul,’? and two part songs 
‘* Orpheus with his lute’? (G. F. Macfarren), and 
‘“The Wreath ”’ (J. Benedict). The choral items 
were interlaced with some very excellent organ 
solos by Mr. J. Evan Smith, organist, Kingsland 
Congregational Church. Two excellent solos were 
rendered by Mr. Gladney Wolff. Mr. Gladney 
Wolff also presided over the meeting, and in his 
remarks paid a very high tribute to the choir’s 
rendering of the varicus pieces, and congratulated 
the conductor on his able and efficient work. After 
the concert a good coffee supper was given by Mr. 
R. Ward. On July 15th the choir journeyed to 
Welwyn (Herts) for their annual outing, and a 
right good time was spent. 

Muswet. Hitt.—Mr. Edgar A. Smith has been 
appointed organist and choirmaster at the Con- 
gregational Church. The Baptist Church at 
North Finchley will no doubt much regret losing 
his services, as he has done excellent work there. 


Nortu FincuLey.—We much regret to record the 
death of the Rev. A. B. Middleditch, the highly 
esteemed minister of the Baptist Church, which 
took place on July 22nd. He had been in a poor 
state of health for some time. In April he went to 
South Africa, hoping the voyage would restore him, 
but it failed to have the desired effect. Mr. Middle- 
ditch was a lover of music, and made full use of it 
in his services. He was a good singer himself, and 
for several years sang in the Nonconformist Choir 
Union Festival concert. He leaves a widow and 
three children to mourn his loss, and for them the 
deepest sympathy will be felt. 


SHorepitcH.—On Monday, June 26th, the new 
organ, which has been built and erected by Messrs. 
W. Hill and Sons, in the Shoreditch Tabernacle, 
Hackney Road, was formally unlocked by Mrs. 
Downing Wallace. The opening organ recital 
was given by Mr. Fountain Meen, who won the 
most hearty and enthusiastic appreciation and 
applause of a very large audience for the masterly 
manner in which he displayed the full qualities 
and capabilities of the instrument, in the execution 
of a most interesting and varied programme, 





Which will be found in another ‘column. The 
programme also included solos by Mrs. Walter 
Cuff, Miss Lottie Smallman, and Mr. E. E. Taylor, 
of H.M. Chapel Royal, St. James, and choruses 
by a choir of seventy voices, under the conductor- 
ship of Mr. Wm. Ferriman, the organist and 
choirmaster of the Tabernacle. 

_St. Pancras.—A_ splendid new organ, costing 
41,500, has been opened in Whitefield’s Tabernacle. 
Special services were held the following Sunday, 
and in the afternoon Madame Clara Butt sang. 

Watworti.—A ‘Fourth of July ” celebration 
was held at the Robert Browning Hall, when Mr. 
W. T. Stead presided, and delivered a characteristic 
address, Various choral items were rendered by 
Madame Annie Layton, Mr. A. J. Layton, and the 
choir. Mr. Wilfred Layton is musical director at 
the Settlement. ‘ 

PROVINCIAL. 

BaRNSLEY.—A new organ, costing £800, has 
been erected in the Regent Street Congregational 
Church. 


BRAINTREE.—The Wesleyans have putchased the 
organ formerly in use in St. Mary’s Church, Bock- 
ing, and Mr. C. Warner opened the instrument in 
its new home. 


BOURNEMOUTH.—Sunday School Anniversary 
Services were held in Branksome Wesleyan Church 
on July 2, when special music was excellently 
rendered by the children at each service. S.S. 
anniversary services were also held in the Baptist 
Chapel on the same day. Jackson’s “Te Deum” 
and anthems were given by the children and the 
chapel choir. To Mr. F. C. Knight, the choir- 
master, praise is due for excellent results. Miss 
Eva Parnell presided at the organ, and a small 
orchestra assisted in the accompaniments. 


FOLKESTONE.—On Friday, July 7th, at Radnor 
Park Congregational Church interesting pre- 
sentations were made to Mr. W. F. Jupe, the 
choirmaster, and Mr. Ostler, the organist, both of 
whom render excellent service to the church. 
Both received a handsome gilt timepiece and an 
elaborate illuminated address. The Rev. J. Allen 
in making the presentation referred to the efforts 
both generously devote to'the musical service of the 
church. Mr. Jupe suitably responded. 


Bury.—An_ excellent rendering of ‘ Elijah” 
was recently given on.a Sunday afternoon in 
Green Mount Congregational Church, under the 
conductorship of Mr. Joshua Knowles. Mr. R. 
H. Wilson presided at the organ, and the princi- 
pals were Madame Annie. Walker, Miss Lily Bes- 
wick, Mr. Frank Smith, and Mr. Roberts. 


CRAVEN Arms.—The Sunday School anniversary 
in connection with the Primitive Methodist Church 
was held on Sunday, July 2nd, in the Market Hall 
Assembly Rooms, conducted by the Rev. R. J. 
Kirkland (Circuit Minister), who preached an excel- 
lent sermon in the morning, and gave a short 
address. in the evening; ‘both of which were very 
appropriate. At each of these services the scholars 
acquitted themselves well by giving recitations, 
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etce.; also in the fnusical portion, which was 
throughout the day a very atractive feature; and 
prior to the morning service the children very nicely 
rendered several hymns in the street from selection 
K of the ‘* Palace Series”? anniversary hymns, 
chosen specially for the day. The choir, augmented 
for the occasion, was under the leadership of Mr. 
J. E. Dorricott (choirmaster), and in the afternoon 
gave a fine rendition of Root’s popular cantata, 
‘* Under the Palms.’’ All the choruses were well 
sung, with marked attention given to light and 
shade. At the evening service a splendid achieve- 
ment was again made, the programme including 
solos by Miss Minnie Morris, Mr. T. W. Dorricott, 
Mrs. Withers, and Mrs. R. J. Kirkland. The 
choir’s best rendering was the chorus ‘ Gloria ”’ 
(Mozart), meriting the highest commendation, 
which was fully recognised and appreciated by the 
overflowing congregation, who spontaneously made 
numerous congratulatory and kindly remarks. A 
great help was given by the small orchestra, con- 
sisting of Miss Partington, Mr. T. Jones, and Mr. 
W. Gough (violins), Mr. T. W. Dorricott (’cello), 
and Miss Robinson (pianoforte), who ably accom- 
panied with her usual skill at each service. 

Great YarmMoutu.—Mr. Chasteney, A.R.C., 
and organist of Middlegate Congregational Church, 
has been presented with a purse of gold and an 
address in recognition of his services as organist. 

Hutt.—A new organ has been built in  Boule- 
vard Baptist Church at a cost of £500. 

KinG’s LyNN.—On Sunday and Monday, June 
25th and 26th, the London Road Wesleyan school 
held their annual festival at Lower Street Church, 
King’s Lynn. Rev. J. Ash Parsons preached two 
sermons on Sunday, and the following evening lec- 
tured on the work done in connection with the Ley- 
sian Mission, London. There were good congrega- 
tions, and about £24 taken for the school funds. 
The London Road children, numbering some 250, 
rendered specially selected music, and were assisted 
by the Tower Street Wesleyan choir. Included were 
two choral marches by Lane Frost. namely, 
“Brightly gleams our banner” and “ Shoulder to 
shoulder”; the Yorkshire prize tune, “ Pallion” ; 
“The Village Church,” and “Selection H,” pub- 
lished by the MUSICAL JOURNAL office. On the 
Monday evening, Alderman Jermyn, J.P., paid a 
high tribute of praise to the singing and to the con- 
duct of the children, this being endorsed by the 
Rev. J. Ash Parsons. 

LeIcesTeR.—-The Rev. J. D. Carnegie, the 
esteemed minister of Bond Street Congregational 
Church, has instituted a series of Saturday even- 
ing concerts in the churchyard during the summer 
months. They are intended chiefly for the poorer 
classes, and are much appreciated. The idea is a 
good one, and choirs in large towns might follow 
the example. On Sunday, June 18th, choir 
festival services were held in Aylestone Road Wes- 
leyan Church, which were very successful. In 
the afternoon a musical service was given, when 
‘‘ Hear my prayer ’’ was excellently rendered, and 
Miss Constance Lee and Miss Ethel Meggitt sang 
solos. A band also took part. Mr. J. R. Orgill 
conducted, and Miss Clara Spencer was at the 
organ. On Sunday afternoon, July 2nd, an ex- 
cellent programme was given in the open air by 
the combined choirs of the Free Churches number- 
ing about 600 voices. Mr. Harold Parsons con- 
ducted, Choruses by Handel, Haydn, and Gounod 
were given with much spirit and precision. 


NottinGHAM.—On Sunday, June 25th, S.S. 
anniversary services were held at Forest Road 
Primitive Methodist Church. Special sermons 


were preached by Councillor S. Hilton, Mayor of 
Leicester. The services were made bright and 
helpful by special singing by the scholars under 
the direction of Mr. J. Adams. Among the pieces 
sung by the scholars were, ‘‘ O Saviour of Love,” 
‘““We are the Master’s children,’? and Arthur Ber- 
ridge’s ‘‘ We will battle for the Saviour.”” The 
collections amounted to £16 10s. 43d. 


Romrorp.—Mr. H. M. Pringle, the organist of 
the Congregational Church, has been presented 
with a gold watch in recognition of his services. 


SEDGLEY.—The organ in the Congregational 
Church has been enlarged and placed in a new 
gallery. The organ perpetuates the memory of 
the late Stephen Wilkes, the founder of the church. 


Wicston Macna.—Mr. J. Hassell, who has 
been choirmaster at the Congregational Church 
for thirty-eight years, has been presented with an 
address and a photograph of himself. 


WiMpornE.—A new organ has been opened in 
the Wesleyan Church, Mr. Carnegie giving half 
the cost. 

WITHINGTON (NEAR MANCHESTER),—Music at 
the Presbyterian Church is looking up, thanks to 
the effort of the organist, Mr. J. H. Gladney. On 
a recent Sunday evening ‘‘ Hear my prayer ’’ was 


well rendered. 
oanaey ea «eee 


NONCONFORMIST CHOIR UNION. 


WE have been requested by the Secretary to insert 
the following statement : 

The knowledge that Mr. Minshall has, after some 
pressure from the Executive Committee and due 
consideration on his own part, consented to accept 
nomination as conductor of the 1906 Crystal Palace 
Festival, will give great satisfaction to the friends 
of the Nonconformist Choir Union. 

There has been great doubt about the matter for 
some time past. At the Executive Committee meet- 
ing following the annual meeting, held in October, 
1903, Mr. Minshall expressed the opinion that he 
ought to give place to a younger conductor, but the 
Executive Committee would not consent to any 
change. However, this opinion still held possession 
of Mr. Minshall, and at a committee meeting held in 
the spring he intimated to the committee that he 
preferred not to be again nominated as conductor. 

At the final rehearsal of the London choirs, 


held in the City Temple im May last, Mr. 
Croger, in a speech, foreshadowed Mr. Min- 
shall’s retirement, but concluded his remarks 


with an expression of hope that the Union 
might still enjoy the advantage of Mr. Min- 
shall’s leadership. This was received with accla- 
mation by the assembled choirs, cheer followin 
cheer, so that it was some time before Mr. Minshall 
could get a hearing. When, at last, he was allowed 
to speak he thanked them for their greeting, re- 
marking that the 1905 festival would be his seven- 
teenth year at the conductor’s desk, and he thought 
it would be well to have a change. This remark 
was met with cries of “No, no,” and the demonstra- 
tion of enthusiasm made it quite clear that the choirs 
echoed Mr. Croger’s hope. 

The matter was made the subject of a special com- 
mittee meeting held lately, when a resolution in the 
following terms was unanimously adopted : 
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“It is resolved to request Mr. Minshall to accept 
nomination as conductor of the festival for the year 
1906, assuring him that, in the event of his giving 
his consent, everything possible shall be done to 
relieve him of the fatigue of district rehearsals, by 
the appointment of sub-conductors of his own 
nomination.” 

A copy of this, with a resolution from the Plum- 
stead N.C.U., and letters from various gentlemen 
interested in the well-being of the Union, .express- 
ing the hope that he would again allow his name 
to be nominated, were forwarded to Mr. Minshall 
with the before-mentioned result. 


+—_—_—___ 


Nonconformist Church 
Organs. 


THE CONGREGATIONAL CHURCH, CASTLE 
STREET, SWANSEA. 
Rebuilt by Messrs, Norman and Beard, Ltd. 
Pedal Organ, CCC to F (30 Notes). 
Open Diapason Wood 16 ft, 30 notes. 
Sub Bass a Wood 16,, 30 
Pedal Principal : ' Woed: 8... “90 ‘y 
(18 derived from Open Diapason.) 


Choir Organ, CC to G (56 Notes). 
Gamba a Metal 8 ft. 44 notes New 
(grooved to Rohr Flute for Bass.) 
Dulciana 4, .. Metal 8 ft. 56 notes Old 
(to Tenor C from Great Organ.) 
.. Wood 8 ft. 56 notes 
(Old, Great ; 12 lowest, New). 
Concert Flute .. Metal 4ft. 56notes New 
Vox Humana.. oa ee Se ae, ” 
Orchestral Oboe .. Metal §8,, 56 ,, % 
Clarionet a oo! el. . Ci, 96, 
(Old to Tenor C; 12 lowest, New). 


Great Organ, CC to G (56 Notes). 
Large Open Diapason Metal 8 tt. 56notes New 
Small Open Diapason Metal 8,, 56 ,, Old 
Wald Flute .. . Wood 8,, §6 + New 
(from Tenor C). 
Principal P .. Metal 4ft. 56 ,, Old 
Flute .. se o Weed 2, §C,, ” 
Fifteenth ai os. Metal 2 as. 5G. « 
Trumpet + Metal 8,, 56 ,, New 


Swell Organ. CC to G (56 Notes). 
Lieblich Bourdon Wood 16ft. 56 notes New 
Open Diapason -. mam. 8. 5e 5, 

(12 lowest notes New). 
Lieblich Gedeckt Wood 8ft. s6notes Old 





Rohr Flute 


Salicional ., oo Mbt 8) aes 9 
(grooved Bass). 
Celeste be .. Metal 8 ft. 44notes New 
Gemshorn.. .. Métal -¢ 56° |, Old 
Twelfth is os) Mittal 3 yy Gs, Pa 
Fifteenth se .. Mets 25,966, a 
Horn .. re .- Metal 8 59 ,, fF 
(Revoiced) 
Oboe .. oe .. Metal 8 ft. 56 ,, 
(Tenor C, Old; 12 lowest, New). 
Tremulant. 
Couplers. 
Swell to Pedal. Swell to Great, 


Great to Pedal. 
Choir to Pedal. 


Swell Octave. 
Swell to Choir, 


Choir Sub-Octave to Great (to give 16 ft. effect to 
Great Organ). 
Swell Octave to Great. 


Accessories. 
3 Composition Pedals to Great. 
3 Composition Pedals to Swell. 

I Great to Pedal On and Off. 


2 Swell Pedals of the lever type placed to the right 
of pedal-board. 


New Tubbular-Pneumatic Action throughout. 





DALE STREET WESLEYAN CHURCH, 
LEAMINGTON. 


Built by Messrs. Nicholson and Co., Worcester. 


Great Organ. 
Bourdon (from Swell) .. =, é% woe 


Large Open Diapason ,, o ee es Ree 
Small Open Diapason .. ee ee oa - 
Clarabella. . ee és es ee “a : 
Principal .. me PY we ee o- 4 
Fifteenth ., 2 


Swell Super. 
Choir to Great. 
Choir Tromba (duplicate 


Great Sub (acting on 
Violone). 
Great Super. 


Swell Sub. stop key). 
Swell Unison. 
Swell Organ, 


Bourdon ,, wg ue we wa mene 2 
Open Diapason (large scale) ‘ 8 
Lieblich Gedact .. ‘ia 8 
Salicional .. oa Pe es a mt 8 
Voix Celestes .. eS ove wa Pee 8, 
Gambette .. ; rr we we ata 4 
Cornopean 8 
Oboe a aa Hp 8 
Swell Super. 


Choir Organ. 


Swell Sub. 


Gamba 8 
Dulciana .., es ee ee os ar 8 
Stopped Diapason es os ee ‘is 8 
Harmonic Flute .. es ee 4 
Clarionet (B flat).. 8 
Tromba 8 


Choir Super. "Swell Choir. 


Pedal Organ, 
Acoustic Bass a an 
Open Diapason .. on - ae ee aa 
Violone (small open extension) ‘cs se. Se 
Spare Stop Key for Large Bourdon. 

Small Bourdon (from Swell) .. Py ac 6 
Octave .. .s ay ee He < 
Great to Pedal. Choir to Pedal, 
Swell to Pedal. 

Tremulant (by rocking tablet). 

24 Pneumatic Pistons (in pairs, the left giving an 
appropriate Pedal Organ). 

Pedals to the “ Willis” scale. 


2 Balanced Swell Pedals, the Choir Organ being in 
a box, except the Tromba. 

The Builders’ Stop Keys and Special Combination 
Action, the latter allowing any selection of stops to be 
prepared whilst playing, to be brought into use when 
required, 


Handsome Oak Case. 


Blown by three large Feeders worked by an Electric 
Motor. 


The entire action, except the Pedal Couplers, being 
Tubular Pneumatic throughout. 


The Console detached and placed on a lower level, 
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THE TACTICS OF A WOULD-BE 
CONDUCTOR. 

A PROFESSIONAL organist in N.-E. London, with 
whom the intense desire to be a conductor has be- 
come an overmastering passion, recently wrote to 
a well-known conductor asking for an interview. 

When the men met, Mr. V. (the organist) kept 
up a desultory conversation until Mr. F. (the well- 
known conductor) said, “Well, Mr. V., you did not 
come here to discuss the weather, I imagine, and 
as 1 have an appointment to keep, excuse me if I 
ask what it is you desire to say to me.” Then Mr. 
V., after much hesitation, said, “Would you like 
to have a deputy conductor at the to relieve you 
when busy? 

Mr. F.: No, I have no wish for one. 

Mr. V.: But would it not be very useful to you 
either at the ? 





— or the ——:! 

Mr. F.: Mr. H. is my deputy, and I do not need 
another. 

Mr. V.: But suppose he could not attend, then 
how awkward it would be! 

Mr. F.: I think not; if neither of us could attend 
then the rehearsal would be postponed. 

At this point Mr. V. had to play his last card. 

Mr. V.: But, Mr. F., you have to pay Mr. H., 
while I would do his work for nothing ! 

Comment is needless. 


New Music. 
NOVELLO AND CO. 

Old English Organ Music. Edited by John E. 
West.—Nos. 10, II, 12, and 13 are before us. 
Air Varied (¥. Adams), Three Short Pieces (S. 
Wesley), are useful voluntaries. 

Finale from Symphony No. 5 (Beethoven). Ar- 
ranged for the organ by A. B. Plant.—This makes 


an effective recital item, though of course rather 
long. Dr. Plant has done his work excellently. 

Postlude, for the Organ. By C. H. Lloyd.— 
Very popular, with plenty of “‘ go ”’ in it. 

Two Scherzos, for the Organ. By C. H. Lloyd. 
—Dainty and pleasing, especially No. 2. 

Meditation, for the Organ. By J. E. West.— 
A charming piece which will please player and 
hearers alike. 

Andantino in D flat. By H. Davan Wetton.— 
Pretty, but short. Will make a good offertory 
voluntary. 

Gavotta, Bourrée, Rigaudon, Sarabande, Valse 
Etude, Capriccio Finale. By Carl Bohm.— 
These pieces (issued separately) for violin and piano 
are showy and not very difficult. They are all use- 
ful as solos, and should be popular. 

Deux Morceaux, for Violin and Piano. By 
Theo. Wendt.—Very pretty. No. 2 (Petite Serenade) 
being very delicate and needing careful playing. 

Thirty-six Classical Songs by various composers, 
—These are well selected, and are sold for one 
shilling and sixpence only. We can strongly com- 
mend them. 





_ Song of Thanksgiving. By J. H. Maunder.—. 
lhis cantata, intended for Harvest and General 
Festival use, is written for soprano, tenor, and bass 
(or contralto) soli and chorus, with hymns for the 
congregation. Mr. Maunder is always melodious, 
and the choruses in this work will delight the 
singers. The solos, too, are very pleasing. The 
work should certainly be heard frequently during 
the coming autumn. 


Necidentals. 


Tit FoR Tat.—An_ enthusiastic disciple of 
Izaak Walton, Dr. Sebastian Wesley, the famous 





‘organist and composer of Church music, occupied 


ba greater part of his spare time with rod and 
ine. 

On one occasion Wesley was fishing in a piece 
of water when a keeper approached him and told 
him it was private. 

““Oh, is it?’’ he said. ‘‘ My name’s Wesley.” 

““T don’t care,’’? said the keeper, ‘‘ what your 
name is; you can’t fish here without an order.” 

“All right,’’ said Wesley; ‘‘ you take in my 
name to your master and I[’ll follow you.” 

The keeper consented; his employer expressed 
his regret at the occurrence, and said he would be 
charmed if the doctor would remain to lunch, and 
they sat down together. After lunch the host 
turned to the doctor, and said he would be very 
delighted if he would play a selection on the organ. 
A very fine instrument was in the hall, and, noth- 
ing loth, the doctor sat down and played for half 
an hour. The music over, Wesley returned to his 
fishing, fished to sundown, and then went home. 

The next day the owner of the lake and the 
organ was surprised to receive a letter from Wesley 
asking for ten guineas for his services on the 
organ. But Wesley was even more surprised when 
he had in reply a letter as follows :— 

‘““My charge for a day’s fishing is twenty 
guineas, so if you will kindly forward ten guineas 
that will balance the little matter between us.”’ 





Co Correspondents. 





ENQUIRER.—You should advise your tenor friend 
to take lessons in voice production; he would then 
not spoil your choir singing. 

A. A.—It would not be wise for you to give up 
your appointment in the country and come to Lon- 
don with the hope of getting a post as organist. 
For any vacancy there are many applicants, and 
your chances are small. Keep what you have till 
you get something better. 

Conpuctor.—Make a point of watching several 
of our leading conductors, and you will thus pick 
up much that will help you. 

J. P. R.—(1) Yes. (2) Yes. (3) Trinity College 
(4) Bass clef. 

The following are thanked for their communica- 
tions : B. M. (Chester), B. D. T. (Chepstow), E. S. 
(Salisbury), C. F. (Glasgow), E. R. (Holloway), 
M. A. H. (Whitby), S. T. (Flint), R. T. C. (Win- 
chester). ' 
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BAYLEY & FERGUSOWS SACRED CANTATAS. 





A SELECTION FROM CATALOGUE. 


Hymn of Praise (Lobgesang). MENDELSSOHN. 
MENDELSSOHW’s great Sinfonia Cantata is here produced 
with extreme care. It has been found possible to issue 
the Tonic Sol-fa edition at half the price usually charged 
for it; and as the Staff edition is from beautifully 
engraved plates, our issue is a most desirable one in all 
respects. 

Price 18. ; Tonic Sol-fa, 6d. 


Abraham. CuarLes Darnton. 
Tuis work has an extensive and varied table of contents 
—Solos, Duets, Quartets, and Choruses—thirty-three 
numbers in all. The quartet of soloists will find plenty 
of scope for their varied powers, while the chorus singers 
are, likewise, amply provided for. 


.The Liverpool Daily Post says :— 
“A remarkable work. . , . Hasa tuneful quality that is 
uncommon in our days,” 
Time of performance about 2 hours. 


Staff Notation, 2s. Sol-fa, 9d, 


Heroes of Faith. Henry Cowarp. 
THE plot of the story has been happily conceived and 
Bagg Part I. is given up to Prayer. In Parts II., 

II., IV., the ‘‘Heroes of Faith”—Abel, Noah, 
Abraham, Isaac, Jacob, Moses, Joshua, and Rahab— 
are variously represented. Altogether there are 23 
numbers. Time of performance, about 14 hours. 

Staff Notation, 2s. Sol-fa, 9d. 


The Gardens of the Lord. fF. A. CHaccinor. 
THIS Cantata consists of thirty numbers, and is divided 
into four parts :— 

Part I,—‘‘ The Garden” has reference to the Creation, the Fall, 

and the ejection of Adam and Eve from the Garden. 

Part II,—‘*The Garden of Gethsemane” portrays the closing 

scenes of our Lord’s life on earth, 

Part lil.—‘*The Garden of the Resurrection” deals with the 

evenis following the Crucifixion up to the Ascension of Christ. 


Part IV.—‘' The Garden o! Paradise” is an ‘attempt to set forth 
the glories of the future life, as indicated by the Saviour in 
His téachings, and later on, by >t. Jobn im the Book of 
Revelation, 

Staff Notation, 28. Sol-fa, 9d. 

David and Jonathan. CHARLES DaRNTON. 
AN Oratorio for Solo, Chorus, and Orchestra. This is 
the ripest work Mr. Darnton has composed, and is a 
worthy successor to “ Abraham.” The former work has 
met with great success, and this one will be sure to be 
taken up by those who have had the other. ‘‘ David 
and Jonathan ” is a strong work, strong in the appeal of 
its story, strong in the wealth and variety of its choral 
writing, and strong in the charm and expressiveness of 

its Solo music, 

Price, 28, Tonic Sol-fa, 9d. 

| The Good Shepherd. T. MEE Pattison. 

In this Cantata, which is a presentation of the life of 

the Saviour in the aspect of the Shepherd of the Sheep, 

| 

| 





young choirs will find what they have long sought. 
It is a work which, in interest, appropriateness of 
treatment, and charm of. writing, satisfies both singers 
and auditors. The Cantata consists of twenty numbers, 
none of which are over-developed, and all within the 
capacity of even very young Choirs. Many thousands 
of the work have been sold, and it has proved a sure 
success wherever it has been sung. Time of per- 
formance, about 1 hour, 

Staff Notation, 2s. Sol-fa, Od. 

| Bethany. 


F. A. CHALLINOR. 
Tus Cantata deals with the story of the miraculous 
raising of Lazarus, and the life of the inmates of the 
‘house at Bethany. The work is scored for the usual 
soloists and chorus, and runs to 25 numbers, of rich and 
varied interest. Part I. introduces the Master and His 
disciples on their way to Bethany. Part II. deals with 
the death and resurrection of Lazarus, and is more strict 
in outline than Part I. 

Price, 2s. Sol-fa, 6d, 





For List of other Favourite Cantatas, Sacred and Secular, see Catalogue. 


London: BAYLEY & FERGUSON, 2, Gt. Marlborough Street, W. 


Glasgow: 54, Queen Street. 





ORCANIST’S MAGAZINE OF VOLUNTARIES. 


A SERIES OF ORICINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 


Editea by E. 


MINSHALIL. 


Published on the First of every Alternate Month, Subscription: 6/6 per Annum, post free. 





Volumes I,, II., III, IV., V., and WI., Price 13/6 each. 
List of Contents sent on application, 





VOLUME VII. 


November, 1903, contains— 
Pastorale. W. Henry Maxfield, Mus. Bac., k'.K.C.O. 
Mareh of the Wise Men. W. Henry Maxfield, Mus, Bac., F,R.C.O. 
tite copay, 1904, contains— 

Marcia. as, ° 

Cantilena Ni TE. H, Smith, F.R.C.O, 

March, 1904, contains— 

.. Herbert Sanders, F.R.C.O, 

See aS. Calbern. 


May sees, contains— 
§rené Choeur. E, H, Smith, “R.C.O, e" 
tasia in A Major. W. H. Maxfield, Mus. Bac., F,R.C.O. 


July, 1904, contains— 
in E-flat. v Henry Maxfield, Mus, Bac. 
con moto. James Lyon. 
September, 1904, containe— 





“Eventide,” Fantasia on Monk’s Tune. E. H. Smith, F.R.C.O, 
Melody in D. A. G, Colborn. , 


November, 1904, contains— 
Reverie. Stanislaus Eliiot. 
Andante con moto. Bruce Steane. 
January, 1905, contains— 
Berceuse. James Lyon, Mus. Doc, 
Meditation. Arthur G, Colborn. 
Reverie. Bruce Steane; 
March, 1905, containe— 
Introduction and Variations on “ Sicitian Mariners. 
ins— 


guns, yom Muse Bos 
Postlude in G. Arthur Berridge. 


SINGLE COPIES, ONE SHILLING AND SIXPENCE NET, 





PUBLISHING eOrmioE, 29, PATERNOSTER ROW, ane £0. 


\ 
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THE TACTICS OF A WOULD-BE 
CONDUCTOR. 

A PROFESSIONAL organist in N.-E. London, with 
whom the intense desire to be a conductor has be- 
come an overmastering passion, recently wrote to 
a well-known conductor asking for an interview. 

When the men met, Mr. V. (the organist) kept 
up a desultory conversation until Mr. F. (the well- 
known conductor) said, “ Well, Mr. V., you did not 
come here to discuss the weather, I imagine, and 
as | have an appointment to keep, excuse me if | 
ask what it is you desire to say to me.” Then Mr. 
\.. after much hesitation, said, “Would you like 
to have a deputy conductor at the —— to relieve you 
when busy? 

Mr. F.: No, I have no wish for one. 

Mr. V.: But would it not be very useful to you 
either at the or the - ? 

Mr. F.: Mr. H. is my deputy, and I do not need 


another. 

Mr. V.: But suppose he could not attend, then 
how awkward it would be! 

Mr. F.: 1 think not; if neither of us could attend 
then the rehearsal would be postponed. 

\t this point Mr. V. had to play his last card. 

Mr. V.: But, Mr. F., you have to pay Mr. H., 
while I would do his work for nothing ! 

Comment is needless. 








+ 


New Music. 


NOVELLO AND CO. 

Old English Organ Music. Edited by John E. 
West.—Nos. 10, II, 12, and 13 are before us. 
lir Varied (T. Adams), Three Short Pieces (S. 
Wesley), are useful voluntaries. 

Finale from Symphony No. 5 (Beethoven). Ar- 
ranged for the organ by A. B. Plant.—This makes 
an effective recital item, though of course rather 
long. Dr. Plant has done his work excellently. 

Postlude, for the Organ. By C. H. Lloyd.— 
Very popular, with plenty of ‘ go ” in it. 

Two Scherzos, for the Organ. By C. H. Lloyd. 
—Dainty and pleasing, especially No. 2. 

Meditation, for the Organ. By J. E. West.— 
A charming piece which will please player and 
hearers alike. 

Andantino in D flat. By H. Davan Wetton.— 
Pretty, but short. Will make a good offertory 
voluntary. 

Gavotta, Bourrée, Rigaudon, Sarabande, Valse 
Etude, Capriccio Finale. By Carl Bohm.— 
These pieces (issued separately) for violin and piano 
are showy and not very difficult. They are all use- 
ful as solos, and should be popular. 

Deux Morceaux, for Violin and Piano. By 


Theo. Wendt.—Very pretty. No. 2 (Petite Serenade) 


being very delicate and needing careful playing. 
Thirty-six Classical Songs by various composers, 
These are well selected, and are sold for one 
shilling and sixpence only. We can strongly com- 
mend them. 


Song of Thanksgiving. By J. H. Maunder.— 
This cantata, intended for Harvest and General 
Festival use, is written for soprano, tenor, and bass 
(or contralto) soli and chorus, with hymns for the 
congregation. Mr. Maunder is always melodious, 
and the choruses in this work will delight the 
singers. The solos, too, are very pleasing. The 
work should certainly be heard frequently during 
the coming autumn. 


Necidentals. 


Tit FoR Tat.—An enthusiastic disciple of 
Izaak Walton, Dr. Sebastian Wesley, the famous 


‘organist and composer of Church music, occupied 


9 greater part of his spare time with rod and 
ine. 

On one occasion Wesley was fishing in a piece 
of water when a keeper approached him and told 
him it was private. 

““QOh, is it?’’ he said. ‘‘ My name’s Wesley.” 

““T don’t care,’’ said the keeper, ‘‘ what your 
name is; you can’t fish here without an order.’’ 

‘All right,’? said Wesley; ‘‘ you take in my 
name to your master and I'll follow you.’’ 

The keeper consented; his employer expressed 
his regret at the occurrence, and said he would be 
charmed if the doctor would remain to lunch, and 
they sat down together. After lunch the host 
turned to the doctor, and said he would be very 
delighted if he would play a selection on the organ. 
A very fine instrument was in the hall, and, noth- 
ing loth, the doctor sat down and played for half 
an hour. The music over, Wesley returned to his 
fishing, fished to sundown, and then went home. 

The next day the owner of the lake and the 
organ was surprised to receive a letter from Wesley 
asking for ten guineas for his services on the 
organ. But Wesley was even more surprised when 
he had in reply a letter as follows :— 

‘““My charge for a day’s fishing is twenty 
guineas, so if you will kindly forward ten guineas 
that will balance the little matter between us.”’’ 


Co Correspondents. 


ENouIRER.—You should advise your tenor friend 
to take lessons in voice production; he would then 
not spoil your choir singing. 

A. A,—It would not be wise for you to give up 
your appointment in the country and come to Lon- 
don with the hope of getting a post as organist. 
For any vacancy there are many applicantg, and 
your chances are small. Keep what you have till 
you get something better. 

Conpuctror.—Make a point of watching several 
of our leading conductors, and you will thus pick 
up much that will help you. 

. P. R.—(1) Yes. (2) Yes. (3) Trinity College 
(4) Bass clef. 

The following are thanked for their communica- 
tions: B. M. (Chester), B. D. T. (Chepstow), E. S. 
(Salisbury), C. F. (Glasgow), E. R. (Holloway), 
M. A. H. (Whitby), S. T. (Flint), R. T. C. (Win- 


chester). 
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BAYLEY & FERGUSOWS SACRED CANTATAS. 





A SELECTION FROM CATALOGUE. 


Hymn of Praise (Lobgesang). MENDELSSOHN. 
MENDELSSOHW’s great Sinfonia Cantata is here produced 
with extreme care. It has been found possible to issue 
the Tonic Sol-fa edition at half the price usually charged 
for it; and as the Staff edition is from beautifully 
engraved plates, our issue is a most desirable one in all 
respects. 

Price 1s. ; Tonic Sol-fa, 6d. 


Abraham. CHARLES DarNTON. 





THIs work has an extensive and varied table of contents 


—Solos, Duets, Quartets, and Choruses—thirty-three 
numbers in all, 


The quartet of soloists will find plenty | 


of scope for their varied powers, while the chorus singers | 


are, likewise, amply provided for. 
«The Liverpool Daily Post says :— 


‘A remarkable work. . . . 
uncommon in our days,” 


Time of performance about 2 hours. 
Staff Notation, 2s. Sol-fa, 9d, 


Heroes of Faith. Henry Cowarp. 
THE plot of the story has been happily conceived and 
planned. Part I. is given up to Prayer. In Parts IL., 
IIL, IV., the ‘‘Heroes of Faith”—Abel, Noah, 
Abraham, Isaac, Jacob, Moses, Joshua, and Rahab— 
are variously represented. 
numbers. Time of performance, about 14 hours. 


Staff Notation, 2s. Sol-fa, 9d. 
The Cardens of the Lord. 


F, A. CHALLINOR. 


THIs Cantata consists of thirty numbers, and is divided | 


| 
| 
| 


into four parts :— 
Part I,—‘‘ The Garden” has reference to the Creation, the Fall, 
and the ejection of Adam and Eve from the Garden. 
Part II,—‘*The Garden of Gethsemane” portrays the closing 
scenes of our Lord’s life on earth, 
Part lI[.—‘‘ The Garden of the Resurrection” deals with the 
evenis following the Crucifixion up to the Ascension of Christ. 


For List of other Favourite Cantatas, 
London: BAYLEY & FERGUSON, 2, Gt. Marlborough Street, W. 


|The Good Shepherd. 


Has a tuneful quality that is | 
} 


Altogether there are 23 | 


_ Bethany. 


Part IV.—‘‘ The Garden ot Paradise” is an attempt to set forth 
the glories of the future life, as indicated by the Saviour in 
His teachings, and later on, by >t. John in the Book of 


Revelation, 
Sol-fa, 9d. 


Staff Notation, 2s. 
David and Jonathan. CHARLES DARNTON. 
This is 


AN Oratorio for Solo, Chorus, and Orchestra. 
the ripest work Mr. Darnton has composed, and is a 
worthy successor to “ Abraham.” The former work has 
met with great success, and this one will be sure to be 
taken up by those who have had the other. ‘‘ David 
and Jonathan ” is a strong work, strong in the appeal of 
its story, strong in the wealth and variety of its choral 
writing, and strong in the charm and expressiveness of 
its Solo music. 

Price, 28. Tonic Sol-fa, 9d. 

T. MEE ParTTIsON. 
IN this Cantata, which is 2 presentation of the life of 
the Saviour in the aspect of the Shepherd of the Sheep, 
young choirs will find what they have long sought. 
It is a work which, in interest, appropriateness of 
treatment, and charm of writing, satisfies both singers 
and auditors. The Cantata consists of twenty numbers, 
none of which are over-developed, and all within the 
capacity of even very young Choirs. Many thousands 
of the work have been sold, and it has proved a sure 
success wherever it has been sung. ‘Time of per- 
formance, about 1 hour, 
Staff Notation, 2s. Sol-fa, 9d. 

F. A. CHALLINOR. 
Tuts Cantata deals with the story of the miraculous 
raising of Lazarus, and the life of the inmates of the 
‘house at Bethany. The work is scored for the usual 
soloists and chorus, and runs to 25 numbers, of rich and 
varied interest. Part I. introduces the Master and His 
disciples on their way to Bethany. Part II. deals with 
the death and resurrection of Lazarus, and is more strict 
in outline than Part I. 
Sol-fa, 6d, 


Price, 2s. 
Sacred and Secular, see Catalogue. 


Glasgow: 54, Queen Street. 





ORCANIST’S MAGAZINE OF VOLUNTARIES. 


A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 
Edited by E. MINSHALL. 
Published on the First of every Alternate Month, Subscription: 6/6 per Annum, post free. 





Volumes I., II, IIL, IW., W., and WI., Price 13/6 each. 
List of Contents sent on application, 





VOLUME VII. 


November, 1903, contains— 

Pastorale. W. Henry Maxfield, Mus. Bac., F.K.C.O. 
Mareh of the Wise Men. W. Henry Maxfield, | Mus, Bac., F,R,C.O. 
Sapuary, 1904, contains— 

Alla Marcia. Jas. Lyon 
Cantilena Notturno, E. H. Smith, F.R.C.O, 

March, 1904, paeere~ 
Postlude. Herbert Sanders, F.R.C.O 
Reverie, A. G. “teen 

1, 1904, contains— 
cond Choeur. E, ~ Gnith, ¥.R.C.O, 
ee W. H. Maxfield, Mus, Hac., F.R.C.O. 
uly, 1904, contains— 

Romanza in E-flat. Henry Maxfield, Mus, Bac. 
Andante con moto. James Lyon. 

September, 1904, contains— 
“Eventide,” Fantasia on Monk’s Tune. E, H. Smith, F.R.C.O, 
Melody in D. A. G, Colborn. 


SINGLE COPIES, 





ONE SHILLING 


November, 1904, contains— 
Reverie. Stanislaus Eliiot. 
Andante con moto. Bruce Steane. 
January, 1905, contains— 
Berceuse. James Lyon, Mus. Doc. 
Meditation. Arthur G, Colborn. 
Reverie. Bruce Steane, 
March, 1905, contains— 
Introduction and joao on “ Sicitian Mariners. 
1905, contains— - 
‘*Triumph Sone, i ~4 Lyon, ‘Mus Doc, 
Offertory. C. Darnton. 
“In the Cloisters.” Bruce Steane, 
duly, on contains — 
nate jas . Lyon, Mus. 
ansens mi ice, ‘Arthur G. ‘Colborn, 
Postlude in Arthur Berridge. 


AND SIXPENCE NET, 





FUBLIONING OFFICE, 29, PATERNOSTER von 6 LONDON, Ec. 


END DEPOT: 24, GREAT MARLBORO 
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ENDORSED BY 
MADAME ALBANI, 
MISS JANOTHA. 








USED ON BOARD THE KING’S SHIPS. 


MURDOCH & Cis. 


O., 81, CLERKENWELLROAD, E.C., 
AND BRANCHES. 





“OPEN AIR” 


By First-Class London Maker, 





Cash Price, 


£4 As. 


39 Notes. 
Weight 18 Ib. 
va a) 
& Recent Testimonial— 
"The Portable Har- 


monium~ gives’ great 
satisfaction.” 














Also Portable Organs. 





LIST FREE. 





ue CHRISTIAN WORKERS’ DEPOT, 
ne 22, Paternoster Row, E.C. 


The Organist & Choirmaster. 


A Mid-Monthly Musioal Journal. Prioe 3d. 
UNDER ‘tHE EDITORSHIP OF 
Dr, Charlies W. Pearce and 
Dr. Charles Vincent. 
Office :—60, BERNERS ST., LONDON, W. 
Subscribers will receive the paper direct from the 


Office on the 15th of every month, post free, United 
Kingdom and Abroad, 4s. per annum. 











| PORTABLE HARMONIUM. 





SECOND EDITION 


(Making 45,000) 


NOW READY. 


The “PALACE” Series (Selection K) of 


ANNIVERSARY MUSIC. 


Fourteen Pieces. Words and Music. 
ONE PENNY Complete. 


Music, 78 per 100; Words, 18. 6d. per 100. 
Contains Compositions by 
SIR J. FREDERICK BRIDGE, Mus. Doc., 
HAYDN KEETON, Esq., Mus. Doc. 
THOS. FACER, ARTHUR BERRIDGE, Dr. H. J. GAUNTLETT, 
J. ADCOCK, Sir GEO. ELVEY, J. H. MAUNDER, Etc., Etc, 
Words by Miss Sarah Doudney, Rey. J. Ellerton, 


Miss Marianne Farningham, Etc., Etc. 
New Choral March by THOS. FACER. 
MARCH, MARCH ONWARD. 


One Penny (O.N. or Sol-fa). 














London: Musical Journal Office, 29, Paternoster Row, E.C.; 
and 24, Great Marlborough Street, Regent Street, W. 





‘*Such settings as these Cannot do otherwise than tend to popu- 
larise the Church Service.”—Musical Standard, Junie 6, 1891. 

“Good, effective, easy, and dignified.” 

—Musical Times, April 1, 1891. 

“ Admirably adapted to meet:the requirements of the majority of 
choirs and congregations.” ‘‘ Deserve extensive recognition and 
use.”—Musical News, September 4 and 25, 1891. 

Also recommended by the Guardian, Church Times, etc., etce 


POPULAR HARVEST ANTHEMS. 
By J. H. MAUNDER. 


Staff Notation. Tonic Sol-fa, 
Sing to the Lord of Harvest bee 3d. 2d, 
While the earth remaineth oe ooo . S@e 21. 
Blessed be the Name of the Lord oe «= 
London: NovELLo anp Company, Limited. 
Specimen copies of Anthems and Services free on application to 
J. H. Maunper, Hill Top, Belmont Park, London, S.E. 




















The Prince of Life. 


A NEW SACRED CANTATA, 
ILLUSTRATIVE OF SOME OF OUR LORD’S MIRACLES. 


By ARTHUR BERRIDGE. 


With Soprano and Contralto Solos and Duets. Time of Performance, 1} hours, 
Old NNotation, is. onie Sol-fa, 8d. 


Recently perforined with success at Crystal Palace, Shoreditch Tabernacle, 
Highbury Hill, Norbiton, Peckham, Birmingham, West Norwood, Torquay, 
Hebden Bridge, Market Weighton, etc., etc. Sample copy, post free, 8d. 
_Weat End Depot:, 24, Great Marlborough Street, W./ 
; and Published at the Office of THe Nlosdaske 





“MUSICAL JOURNAL” OPFICE, 29, Paternoster Row, E.C. 


Printed by Haze.t, Watson & Viney, Lv:, London and Aylesbur: 








Musicat JouRNAL, 29, Paternoster Rew, Londen, EC. 





